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丁H看S ISSU害

Each year fron 1931 to 1942 inclusive・ CAECILIA dedi

cated one, Of its issues to sone PersOn Or Orga重心zation

which had been doing so皿e OutSt狐ding work in the血

terests of improving church皿usic standards in the United

States.

Thus have been recorded in print, achievements which

have nowhere else been reviewed in ∞nCise fom. The

repeated Galls from various agencies and persons for copies

of these back issues in order to obtain detailed accounts of

accomplishments (and　血e procedure followed in their

realization) has e皿Phasized the desirability of renewing

these dedication nunbers.

They serve as a handbock to guide others attempting to

do the sa皿e kind of work. They皿emOrialize Catholic

music activities and Ca血olic church皿uSiciaus in a way

which makes possible皿Ore general recognition in histori-

cal works・ They point out that Church皿uSic refom is

an active vital force and not just something being talked

about.

Hen⊂e We take pleasure in presenting in this issue a

brief review of the activities of the Archdiocese of Newark・

New JlerSey, and next year we shall print a similar re・

view of a program functioning in another diocese.

監義認謹7謹欝認霊鰭藷載謀殺譜露盤畿
Wi血the January issue each year.

Entered as∴SeCrmd class matter at the Post O億ce at Boston. Massachusetts.

Material sub血tted for publication in血e CAECILIA is welcome, but no responsibility is assmed for loss of・ Or

fa#嵩霊葦#豊%詰gl警宝器葦霊宝。n,. Ma鵬。n O'Sh。a, 。∞,dinat。. 。f the youth colu皿n・

議欝轟讃簿董護譲護窯業票警
COme effective in our mailings.
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CA格Ciし漢A RO」L OF HoNOR

past Amual Dedicatious to an Outstandi血g Person or Organization Active in

Catholic Church Music in血e U・ S・ A.

1925 - HS EMENENCE GEORGE CARDENAL MuNDELEEN ………………………・ Cardinal

and St.剛fary of the Lake Se血nary Mundelein’Illinois

193l _ REV. I,uDWIG BONVEN, S・J・ (1850・1939) ……………………….....…・ Au血or・Co皿POSer

Bu任alo, New York.

重932 _事ÅMES Å. REⅢ意Y (1854・1940)

Boston, Massachuse調s.

Editor~Publisher

1933 _ DOM GREGORY HuGLE′ O◆S・B・ (1866・　……………………………・ Tdacher・Author

Conception, Missouri.

Cぬoi調aster

and THE PAULIST CHORISTERS・ New York・ N・ Y・

1935 _ NICOLÅ A. MONTÅN重(1880~1948) ………………………・ Choimaster心mposer,Editor

and THE SOaETY OF ST・ GREGORY・ Philadelphia・ Pemsylvania・

1934 _ REV. WILLIAM J. FINN, C.S.P. (1881・ )

1936 _ MOTHER GEORGIA STEVENS, R・S・C◆J・ ( 1946)....……

and THE PIUS X SCHOOL OF LITURGICAL MUSIC・

New York, N. Y.

1937 _ PIETRO Å. YON (1886・1943)

New York, N. Y.

1938 - S重STER MÅRY CHERuBIM, O・S.F・

Milwaukee, Wisconsin.

Teacher

O rg anist~Compe s er

Teacher・Compo ser

1939 - MOST REV◆ HuGH C・ BOYI‘E, D・D・・ BISHOP OF PITTSBuRGH,

pENNSYLVÅNIÅタREV・ CÅRI‘O ROSSENI ÅND THE PFTTSBuRGH

DIOCESÅN CHuRCH MuSIC CO蘭M重SSION・

照畢荒。ST REV FRÅNCIS J. L. BECKMAN, S・T・D・・ ÅRCHBISHOP OF

DuBuQuE, IOWÅ, REV◆ W◆ H・ SCHuLTE’PhtD・, AND THE

DuBuQuE ARCHDIOCESÅN CHuRCH MuSIC COMNⅢSSION.

1941 - MO'ST REV・ JOHN J・ MITTY, D・D・タARC鵬ISHOP OF SAN

FRÅNCISCOタCÅLIFORNlÅタREV・ EDGÅR BOY職(1889~ )

ÅND THE SÅN FRÅNCISCO ÅRCHDIOCESÅN CHuRCH

MuSIC COMMISSION・

1942 - MOST REV◆ JOHN J・ GLENNON, S・T・D◆タÅRCHBrsHOP OF ST・

LOuIS ÅND THE ÅRCHDIOCEISÅN COMM量SS重ON OF SÅCRED

MuSIC, ST. LOuIS再ⅡSSOuR暮・
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Tbe MoJi Reo,ereのd

耶om∫ ♪呼b脇広々タS・意D・, jCD・

Arcbb幼少ゲNeu楊r々, Nとの〆握り

でbe Ar訪db胴彬のCommあion〆r抜けd州u功
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aタグd

Tbe Neu彬r鳥Arcbdoce5mわJ巌ute

ゲ揚げd Mu㌶c

Compγi∫i児g ihe

PRIESTS CHOIR

SAINT CECILIA GUILD and

CATHOLIC CHOIR GUILD

JOSEPH A. MURPHY, DiγeCioγ

ARTHUR GUNDERSDORF,

FREDERICK KOLB,

J. VINCENT O’DONNELL,

EDWARD BOYD-SMACK, 4J∫i∫ia励J

THIS ISSUE OF CAECILIA IS RESPECTFULLY DEDIC ATED
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JOSEPH A. MuRPHy

Director of the Newark Archdiocesan Institute of Sacred Music

Th。 mu∫ic。I b〈のkgγOund o/ Mγ. Muγphy叫γe∫el海ed beloz声部abαlaγ foγm・

A吊uCCe∫∫0γ io Jhe Ja青e脇o屈a 4. Mo脇証he 4γe∫eのl畠iγeCioγ ha∫ me白4′祝

れOiable ∫uCOeS∫.

Siudie∫: Pius X School of Litungical Music・

Now York City, 1925-1933;両町ard Sunmer

Schod of Music, New York City’137-1939; Pri-

vate Lessous: Piano fron Thomas A・ Haney,

Montclair; Voice from Montani Vocal Stndios,

P皿ndelphia; Organ from A。血Ies Bragers’New

York; Composition from Roy Ha壷s, New Yo血

Choiγ and Choral E硬e譲綿ce: Soprano SoIoist

in Chancel Choir at St. Patrick’s Cathedral) Ne9

wark, 1910-1916; Organist and Choir-Director at

St. Cassian’s Church) Upper Mountciar? 1923-

1927; St・ C'athe血e’s Church) Hillsile) 1927-1935:

St. Joseph’s Church, Newark, 1935-1949.

Dire呼r Of Glee Club at Holy Famfty Academy,

Bayome’1936一#; St. Elizabeth’s Hospital’Eliza-

beth’ 1947-1948; Seton Hall College) South

Orange, 1947-討; Ca細dwe11 College for Women’

Caldwe11, 1947一能; St. Dominic’s Academy, Jer-

sey city) 1947一葉; Chorus Fidelus’Newark’

1949-討.

Teac脇g E硬eγieme: Teacher of Music at

Benedictine Academy’Elizabe血, 1926-1929 ;1942-

1944; Teacher of Music at various Archdiocesan

Paroc蘭al SchooIs’1926-1944; Instructor of Ward

Method Nomal Classes at many Archdiocesan

Convents’1928-1933 ; Summer School at Catholic

University’Washington) D. C.) 1934; Summer

School at Novitiate of the Sacred Heart, Ken-

wood, New York’1932; Summer School at Our

Lady of Charity Monastery’Buffalo, New York’

1932; Professor of Gregorian Chant for Newark

Archdiocesan Institute, 1933-討Professor of Greg-

orian Chant at Immaculate Conception Seminary)

1939_討　Director of Sacred Music at ImmaCulate

Conception Seminary) DaIlington, 1949一審; Di-

rector of Music at Bdyley-Ellard Reginal (Pater-

son Diocese) High School, Madison, 1949- #

E彬Cuめe 4chz巌e∫: Society of St. Gregory of

America Assistant-Editor of =The C。atholic Choin

master”’1934-1941 ; Member of Executive Board,

St. Gregory Society) 1934- # ; Member of Pub-

Hcity Committee) St・ Gregory Society, 1934一博・

Member o正Committee for Reviewing Church Mu-

sic - St. Gregory Society? 1934- # ; Seonatary

Treasurer of Newark Archdiocesan Institute of

Sacred Music’ 1933- # ; Assistant-Director of

Newark Archdiocesan Institute of S,aCred Music,

1935-討; Acting-Director of Newark Archdio-

cesan Institute of Sacred Music, 1945-1949; Di-

rector of the Newark Archdiocesan Iustitute of

Sacred Music, 1949- #.

Compo∫iiio郷: - M似駒- Requiem Mass and

Absolution (McLaug皿n and Rd皿y) Unison

Ma,SS tO the Prince of Peace (Mills Brothers)

(SATB).

Moiei∫: Jeus Dulcis Memoria (St・ Gregory

Gu蘭) (Equal Voices) ; O Salutaris and Tantum

Ergo - Chant Style (St・ Gregory Guild) - Uni-

sc;n; Ave Maria (SSA) - (St・ Gregory Guild);

Ave Mlaria (SATB) - (Mills Brothers) ; Juravit

Dominus (SATB) - (Mills Brothers) ; Repleat

os meum (SATB) - J. Fischer & Bro.; O Bone

Jesu (SATB) - J. Fischer & BroらO Bone Jesu

(Equal Voices and PopoIo)一(St・ Gregory

Gu蘭) ; Te Deum Laudamus (Chant and Equal

Voices) - (St. Gregory Guild)・

Aγγa綿gemen掠　Glory to Christ the King

(Eberle) - (Equal Voices) - (McLaughlin &
Reilly).

Te擁Boo亙バThe Altar Chants" an o臆cial text-

book at血e Seminary of the Immaculate Concep-

tion, Darling寄m.
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As a preparation for the reception and execu-

tion of Regulatious to be promulgated by His Ex-

cellency’the Most Reverend Bishop of the Newark

Diocese, Thomas Joseph Walsh, S.T.D., J・C・D.’

an o鯖cia1 1el耽er was mailed to every parish and

convent in the Diocese. This letter, dated Nov. 71

1932, invited a皿organists choir-directors and

choir-Singers to attend a series of ten complimen-

tary lectures on買Liturgical Music” by the eninent

Professor Nicola A. Montani, K.C.S.S. These lec-

tures’the first of which was glVen On December l,

1932 at the Cathedral Auditorium, Newark, Were

attended by some two-hundred and餌ty musicians

who were glVen a Very Clear understanding of the

requlrementS and rules laid down by His Holiness’

Pope Pius X) Of blessed memory, through the

medium of his質Motu Proprio,, on church musIC,

dated November 22, 1903.

As a fitting climax to these practical expositions

in which Professor Montani illustrated and dis-

cussed the correct and incorrect forms Of church

musIC’a Pemanem Organization was planned for

the fall of 1933・ The prme motive of咄s organ-

zation was to foster the dse of Liturgical Music

amongst its members and by a display of good ex-

anple)血ough demonstrations glVen by choirs and

schooIs numbered in its membership, enCOurage

others to enlist in the movement.

丁HE SAINT CECI」iA GUILD SAW ITS BE-

ginning Oct・ 13) 1933) When inI reSPOnSe tO a meS-

sage of invitation from His Excellency) the Most

Rev・ Bishop) the Reverend Sisters of all Communi-

ties in the Diocese gathered at the Cathedral Audi-

torium to form the first branch of the Diocesan In-

stitute of Sacred Music. His Excellency addressed

the meeting of some丘ve hundred Sisters and

stressed the importance of the liturgical movement)

urging the teaching SisterLhoods to foster in the

hearts and m王nds of their pupils a love for the true

liturgical music. He emphatically declared that it

is part of the duty of the Religious to uphold the

law of Holy Mother Church with regard to the

music used in the service of the Church.

The Most Reverend Bishop then described his

attention of fommg a `musical university,’to be

Pqge 238
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called the DIOCESAN INSTITUTE OF SACRED Mu-

sIC, Which would fun宛on hnder his patronage and

under the capable direction of Professor Nicola A・

Montani. He further urged that two representa-

tives enroll from each convent, mOtherhouse, and

institution of the Diocese, tO attend the lectures at

the Institute commencing November 3) 1933) and

continuing weekly thereafter. The Director of the

Institute, Professor Montanl) Was tO lecture to

them during the year on Polyphony’Modem

Church Music and Voice Training, W址1e Mr.

Joseph A. Murphy was to act as his assistant and
lecture on Gregorian Chant and its accompani-

ment. other fully accredited lecturers and artists

in their respective fields would be announced for

future dates and all would have the approval of

the Most Reverend Bishop.

The second branch of the Institute, namely, the

CATHOLIG CHOIR GuILD, met On Oct. 19, 1933,

in the presence of His Excellency) the Most Rev-

erend Bishop’Who addressed them along the same

lincs as in his previous talk to the Saint Cecilia

Guild・ He expressed great pleasure at the work

thus far accomplished and urged that each choir

be represented at the Institute lectures by its Di-

rector, Organist and at least one smger. He insist-

ed that all services of the Church be arranged in

the mamer set down in the ritual, and that to aid

them in so deing) the Institute of Sacred Music

was fomed to properly educate them in the means

and manner of complying with the寝Motu Pro葛

Prio’’of Pius X, Which encyclical was to be used

as the basis of Regulations in the Diocese・ The

Instructors for the Institute lectures to the Choir

Guild were announced as the same for the Saint

Cecilia Guild, - the Director, Professor Monta正,

and as assistant Mr. Murphy) With others to be

announced from time to time. The Most ReverL

end Bishop dosed his address by urg王ng the mem-

bers of the Catholic Choir Guild to cooperate to

their fullest extent with the teac址ng Sisterhoods

of the Saint Cecilia Guild.

The third unit of the Diocesan Institute of Sa。

Cred Music was fomed of dergy representatives

of the Diocese. T址s branch was to be known as

THE PRIESTS, CHOIR. His Excellency also ad・



SEPTEMBER-OCTOBER

d鵬ed the Reverend Fathers who attended this

meeting on October 20) 1933’and urged them to

interest themselves in the Liturgy and Litur料cal

Music and to extend their full support to the move・

ment now under way for the bettement of血e

existing.conditious in Church Music. He also

asked that faithful attendance be kept at the

weekly rehearsals under the direction of Professor

Montani, during which they would prepare them-

selves for the proper rendition of the music at ser-

vices demanding a clerical choir.

The fo11owing pages indicate briefly the accom一

plishments of the various units of the
Institute of

sacred Music. The success蘭progress is largely

due to the uritiring) active and constant patronage

and interest of His Excellency’the Most Reverend

Archbishop音; and to the ab批y and mu壷an of its

Directors, Professor Nicola A・ Montani, K.C.S・S.’

and Joseph A・ Murphy.

The high ideals of the Most Reverend Arch-

bishop ha‘Ve been tran。ated into reafities so that

the entire membership of Clergy) Rdigious Sisters

and Lay Musiciaus of the Archdiocese have now

a deep appreciation for correct Cathoho Ecclestas-

tical Music in all its phases and a complete knowl-

edge of its practice and rendition・

PRIESTS’ CHOIR

HiJioγical Skeich

The丘rst step taken by His Excellency to pro-

mote a th。rOugh understanding of Sacred Music

was in the direction of the Reverend Clergy・ A

short while after脆s insta皿tion as Ordinary to the

Diocese of Newark’he inaugurated classes of in-

struction at the Major Seminary of the Immacu-

1ate Conception. These classes included the study

of Gregorian and Modem N」Otation; the prepara-

tion, PraCtice and rendition of Church Music in

all its foms; and the correct Roman pronuncia+

tion of Ecclesiastical Latin.

Later these courses were extended to Seton Ha11

College where the Church Students receive their

Preliminary training.

The Priests, Choir was fOrmed on October 20th,

1933 at a meeting of the Secular Clergy of the

Newark Diocese to which a11 Priests interested in

music were invited by the Bishop・ As a conse-

quence of this meeting and rehearsal’a choir of

Secular Priests was fomed for the purpose of pre-

paring themselves for such services demanding a

clerical choir・ Each year’members of the ordina-

tion class from the Seminary, Who show particular

musical al)ility as members of the Seminary Schola

Cantorum, are aSked to join the P五ests’Choir.

This annual influx of new members insures pro-

gressiveness to the organization both in personal

and perfoman∞・

The best illustration of the accomplishments of

the Priests’Choir during the past years is shown

by the fo11owing partial record of occasions at

which they have sung; in many lnstanCeS’the

Priests, Choir and the Seminary Schola Cantorum

joined as a choral unit.

May llth, 1933. Concert of Litur如al Music

glVen tO the Catholic Choir Guild.
May 12th) 1933. Concert of Liturgical Music

glVen tO the Saint Cecilia Gu蘭・

June 29th, 1933・ Consecration Ceremonies of

His Excellency,血e Most Reverend John A. Duffy,

D・D., aS Bishop of Syracuse.

July 25th, 1935. Consecration Ceremonies of

His Excellency) the Most Reverend Thomas H.

McLaugh血) S.T.D.’as Titular Bishop of Nisa

and Auxiliary Bishop of Newark.

May 28th, 1936・ Pontifical Mass at the open-

mg Of the Society of St. Gregory of Ame五ca Con-

vention.

May 29th, 1936. Solemn Benediction during

the Convention.

May　30th, 1936. Pon舶cal Mass (Amual

Demonstration) at the cIosing of the Corrvention.

June 29th, 1936・ Consecration Ceremonies of

His Excellency, the Most Reverend Francis J.

Monaghan) D.D・) as Titular Bishop of Mela and

Bishop Coadjutor of Ogdensburg・

May 30th’1937. Fourth Amual Demonstra-

tion Mass.

Sept・ 26th’1937. Comerstone Laying Cere-

monies at the Chapel of Our Lord Je別s Christ

the King, and血e Major Seminary of the Immac-

ulate Conception of the Blessed Virgin Mary.
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Ap血27th) 1938. Ceremonies of Ir鴎allation of

His Excellency) the Most Reverend Thomas

Joseph Wakh, S.T.D., J.C.D・, aS the丘rst Arch-

bishop of the Archdiocese of Newark.

Apri1 28th) 1938・ Ceremonies of Iustallation of

His Excellency’the Most Reverend Thomas H・

McLaug皿n) S・T・D.) as the丘rst Bishop of Pater-

May lst) 1938. Consecration Ceremonies of

His Excellency, the Most Reverend W皿am A.

Gri鯖n, D.D.’as Titular Bishop of Sanavo and

Aux出ary to the Archhishop of Newark.

May 4th) 1938. Ceremonies of Installation of

His Excdlencyタthe Most Reverend BarthoIomew

J. Eustace, S.T.D・, as the first Bishop of Canden.

May 30th, 1938. Fifth Amual Demonstration

Ma鎧.

Dec. 8th, 1938. Solemn Consecration of the

Chapel of Our I.ord, Jesus C血ist血e King, and

the Solerm Dedication of the Major Seminary of

the Immaculate Conception of血e Blessed Virgin

Mary.

May 18th, 1939. Solemn Blesing and Fomal

Inauguration of the Grand Organ of the Major

Seminary of the Immaculate Conception∴and

Chapel of C血ist the King・

CAECiLIA

May 30th 1939・ Sixth Amual Demonstration

Ma謡.

May 30th, 1940・ Seventh Annual Demonstra-

July 23rd, 1940. Ceremonies of Insta皿ation of

His Excellency’血e Most Reverend W皿am A.

Gri鯖n, D・D., aS Bishop of Trenton.

July 25th, 140. Co鵬ecration Ceremonies o王

His Excellency’the Most Reverend Thonas A.

Boland, D.D., aS Titular Bishop of Hirina and

Auxiliary to the Archbishop of Newark.

May 30th, 1941. Eigh血Annual Demonstra置

tion Mass.

July 29th, 1943. Silver Jubilee of Episcopal

Consecration of His Excellency, the Most Rever-

end Thomas Joseph Walsh, S.T.D., J・C.D., Arch-

bishop of Newark. (Solemn Pon舶cal Mass).

The Priests’Choir has also rendered the musical

program for the Annual Anniversary Mass com-
memorating the death of the late Bishop John J.

O’Connor and assisted at the Obsequies of the late

Bishop Francis J. Monaghan and the late Bishop

John J. Du鱒y; and during the past years, Partici-

pated in the chanting at血e Funeral Masses of ap-

PrOXimately 20O of their deceased brother-Priests.

SAIN丁　CECILIA GUILD

Hi∫ioγicd Skeich

The second step in the plan of the Most Rever-

end Archbishop called for the instruction of the

elementary schooIs and the students of the high

schooIs. The realization that these members of our

future congregatious should have inculcated in

them, an understanding and love for the correct

types of Sacred Music used in the Liturgy of Holy

Mother Church, PrOmPted the fomation of the

Saint Cecilia GuHd, October 13, 1933.

This organization includes in its membership

a皿Sisters of teaching communities in each paro-

Chial grammar and high school, Private academy

and institution of the Archdiocese. Sisters inter-

ested in Music represent their schooIs at weekly

meetings throughout the school-year. These ses-

Sions, COnducted in convenient centres, are held to

assist the Sisters in their class-rOOm teaChing of

muslC, and for the purpese of preparing the music
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selected in advance for the Annual Demonstra-

tions and Concerts.

In the course of time, a SPeCial Music Commit-

tee was organized to meet at intervals during each

SChool-year. This committee includes Music Super-

Visors and Representatives from each Religious

Community active in teaching in the schcols of the

Archdiocese. Their　丘rst efforts resulted in the

Planhing and issuing of a Music Syllabus for the
Eight Grades of the Elementary SchooIs. This

Syllabus became effective in September, 1944 and

PrOVided a complete study of Ancient and Modem
Secular and S葛a'Cred Music. The General Objec-

tives are as follows:

GENERAL OBJECTIVES

Tんe pγime objeci o声hi∫ mu∫ic couγ∫e i∫ io pγ0-

Z/ide !he mean∫ by zuhich 4aγOChial ∫ChooI childγen

may obiain a /undamental脇ou)ledge of m毒c fれ
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ii∫ m,a噂old叫eCわ-初0“gh Peγ∫Onal co研acf,

aciua] e硬eγience鋤d aciiz,e 4aγ履paiion・

This syllわus represents a desirable ideal for all

schooIs; having as its goal the attainment of edu-

cation in music as a beautiful and re丘ning influ-

ence in a we11-rOunded noma1 1ife; tOgether with

the higher purpose of foming負A Catholic mind

and a Catholic cha,raCter,, w址ch will bear p音reCious

fruit in an adult Christian life.

Further meetings of this Sp・eCial Committee pro-

vided a meaus of discussing the problems arlSmg

from the daily music period in the classes) and the

preparation of the Annual Demonstrations and
Concerts. The members of the Committee act as

judges during the auditions of students for the An-
nual Concerts.

The cooperation of the convents during the past

fourteen years is best expressed b購the following

record of a鯖1iation with the St. Ceciha Guild :

SUMMARY OF CONVENTS

a飾.Hated with

THE SAINT CECILIA GUILD

Dioce∫e O/ Nez”aγk

(Counties of Essex, Hudson, Bergen, Union,
Passaic, Morris, and Sussex)

1933輸1934　　　　　　　　　　　　　　7う

1934-1935

193う-1936

1936-1937　　　　　　　　　　　　　180

ARCHDIOCESE OF NEWARK and

DIOCESE OF PATERSON

1937-1938

ARCHDIOCESE OF NEWARK

(Counties of Essex, Hudson, Bergen, Union)
1938-1939

1939-1940

1940-1941

1941-1942

1942-1943

1943-1944

1944-194う

194う-1946

1946"1947

1947-1948

1948-1949

1949-1950

162

1う1

156

173

161

183

193

195

180

170

172

161

The Annual Demonstration Mass

During the year (1933-1934) of the Saint

Cecilia Guild, the weekly meetings of the Sisters

made it possible to prepare them in the rendition

of a complete Gregorian Mass and Benediction.

So well was the instruction abso心ed by the Sis-

ters’that they were chle to impart this Music in a

perfect mamer to the c皿dren in their schoois’

and as a culmination of their wolrk, 1,40O of the

fifth, Six血, SeVenth and eighth grade students

from 66 schooIs, Participated in the First Demon-

stration Mass at S,a,Cred Heart Church, Vails-

buI-gh, New Jersey on May 30th, 1934.

The following year saw the number of partici-

pants increased to 5y500? and the number of

schooIs represented to 161・ The scene for址s

Pontifical Mass was the campus of Seton Hall Col-

lege, South Orange) and despite the outdoor cir-

cumstances) the perfomance was very commenda-

ble in every detail.

The succeeding three years’the Demonstration

M音aSS Was held in the vast l 13th Regiment Amory

in Newark, New Jersey. The numbers of partici-

PantS leaped to almost 8,000) including 190 gram-

mar schooIs for the singing of the Offertory Mctet

and the music for the Benediction of the Most

Blessed Sacrament - all sung in three cqual voices
“a cappella・”

The sixth Annual Demonstration was the丘rst

given by the Archdiocese of Newark (the previous

year having the Archdiocese of Newark and the
newly erected See of the Diocese of Paterson com-

bined in their efforts). Once more the scene

Changes and the place for the Amual Demonstra-

tion is now the huge Auditorium of Seton Hall

College, South Orange, New Jersey. The number

Of participating members has decreased, due to thc

lack of space and to the separation of the Diocese

Of Paterson (which Diocese continues a similar

PrOgramme eaCh year), however, the 149 gram-

mar∴SChooIs and 35 high schooIs represented in

the eighth demonstration provided a chorus of

2,282 and 504 students respectively.

The war and its subsequent curta址ng of trans-

POrtation caused a halt in this Annual Demonstra-
tion -- but looking back on each of the eight

years, the ultimate effect on the thousands of par-

ticipants by their experiences in the preparation

and rendition of the correct forms of Sacred Music

is sure to reap a pro臆c harvest. These were not

merely demoustrations of “numbers,’’but from a

musician’s viewpoint, the perfomances were as
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satisfactory as could be conceived (although the

groups met o血y once in sectinnal county rehcarsals

and twice as a unit in general rchearszds). The

unanimity of attack and rdease;血e natural’un-

for∝d ensemble tone;血e maintenance of pitch;

血e response to血e conductors’$gnals relating to

the dynamics and intensty; the variatious in tem-

po;血e perfect blend of the voices (both血e

Grammar and High SchooI Groups) ; all have re-

ceived the highest praise by c正ics who heard these

perfomances in person and via radio brondcast
statious. These accomplishments are umque in血e

light of the number of participants invoIved and

are a tribute to the training grven to血e teachers

and students and to血e discip血e of Catho盤c In-

Stitutions of learmng.

The 4mud Mem0γial Day CeγemOnies

The Dcmonstration Mass occurrmg as it did

ea‘Ch year on Memorial Day iuspired血e Arch-

bishop with the thought of having ceremonies for

the dead. Groups selected on the basis of their

convenience to the six Archdiocesan Cemeteries,

and totaling scme 800 students from 21 schoois

sang the prescribed liturgical music. These cere-

monies also had to be temporarily suspended until

the end of the war.

The 4nnud PaγOChid Maf∫

As we have seen above’tranSPOrtation di鯖cultics

arising from the war) CauSed temporary cessation

of the Amual Demoustration Mass and Memorial

C eremonies.

The Most Reverend Archbishop, anticipating

the possible negative result of completely e血inat-

ing this feature of the year’s work, issued an of-

ficial letter Ap血16, 1942 requesting the Rever-

end Pastors to celchrate a Parochial High Mass

on sunday, May 31, 1943 at which the c皿drcn

of the parish mig鵬瓦ng the Music of the Mas

and the Benediction planned for the Den朋stra-

轟on.

The results tabulated from cards mailed to each

schooI were gratifying to the point where this An-

nual Parochial Mass has been decided as a perma-

nent feature, tO be continued as an addition to the

Demonstration Mass. No lo・nger Will this active

Participation in the singing of the Holy Mass be
con丘ned to a select few from each school, but all

the children from the創th to the eighth grades

Can nOW eXPerience the joy of joining as a congre-
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gation in the celebration of血e Holy Sacrifice; and

this procedure is also in e鯖ect with the High

SchooI Students who prepare血e O紐ertory Motet

and music for the Benediction of the Most Blessed

S acrament.

Each year) an O範cial letter from血e Chancery

goes to all Pastors) SPeCifying the date of the Paro-

chial Mass; and w皿e reports prove that approxi-

mately the same nunber of schods are repre-

sented, the total of participants has greatly in-

creased. The year 1941-1942 shows 132 elemen-

tary schooIs having 7)757 participants, 30 high

schooIs having l)443 studcnts singing - a tOtal of

9’200 choristers; the year 1942-1943 no tabula-

tion was made; in 1943-1944) 133　gramm.ar

schooIs and 27 high schooIs prepared 9,204 and

l,639 students respectively - a tOtal of lO’843

smgers.　　'

Reports at the end of the Fourteenth Season

show 9,779 pa正cipants at the Missa Cantata in

their respective Pari丸　and Mission Churches.

8,007 represented l19 Grammar SchooIs and 22

High SchooIs were represented by l’772 students.

When we co鵬ider that in three years for which

we have reports) 4,854 High SchooI Students’and

24,968 Grammcr SchooI Pupils (a grand total of

almost 30,OOO) have prepared and rendered the

music of the Mass and Benediction in their own

respective Churches; and adding to these totals’

the 38,194 pupils from Grammar SchooIs and

3,449 from血e High Sch∞k) Who have partici-

pated in other years at the Demonstration Mass・ it

can readfty be seen that from a humble beginning

(although at the time it was cousidered mas料ve)

Of l,400 pa正cipants) t油s movement has had an

e鯖ect on some 75,000 future members of our par置

ish choirs and congregations・ Furthemore, While

the experience with them has been of a personal

nature’the beautiful and capable rendition of the

Liturgical Cha調of the Church must surely have

had a salutary influence on the hundreds of thou-

Sands of members of the laity who have been pnv⊥-

leged to hear them.

Summary of Music sung for The Amual Dem-

onstration Mass and The Annual Parochial Missa

C antata.

GRAMMAR SCHOOLS

Oγdinaγy O声he Ma∫∫: Missa “Cum Jubilo’’,

Gregorian Chant, Five Times; Missa “Orbis Fac一



SEPTEMB.ER-OCTOB ER

tor,,, Gregorian Chant) T血ee Times; Missa

=Cunctipoteus Genitor Deus") Gregorian Chant,

Twice; MissaバDe Angelis") Gregorian Charit’

Twice; Mass usmg selected Ad Libitun Chants’

Gregorian Chant) Once; Ambrosian ``GIoria”’

Ambrosian Chant, Twice; Credo I, Gregorian

Chant, Four Times; Credo IⅡ) Grego壷m Chant,

Six Times; Credo IV’Gregorian Chant) Twice.

Be'nediciion Moタe鉦Adoro Te’Gregorian ; Tan-

tum Ergo’Spanish; Adoremus and Laudate Dom-

inum’Various Psalm Tones; O Salutaris) Greg-

orian Style - J. A. Murphy; Tantum Ergo,
- J. A. Murphy・

O擁γioγy Moiei∫: Ave Maria, Gregorian; Salve

Mater, Gregorian.

HIGH SCHOOLS

O$eγioγy Moiets: T血ee-Part “a Cappena’’;

Jesu Rex Adminbi臆, P.alestrina; Laudate Domi-

num, Grassi; Confitem壷Domino, Constantini;

Jubilate Deo, Montani; Ave Ma五a, Arcadelt; Jesu

Salvator Mundi, MenegaH; Ave Maria, Bottazzo.

Be;nediciion Moiei∫: Three-Part “a Cappella”;

Paris Anglicus, Casciolini; Ecce Panis Angelcus,

Polleri; Jesu Dulcis Memoria, J. A. Murphy; O

Sacrum Conviviun, Remondi; O Bone Jesu, Pal-

estrina; O Deus Ego Anno Te, XVⅡI Century;

Tantum Ergo, Perosi ; Tantum Ergo, Breideustein;

Tantum Ergo) Autore Ignoto; Tantun Ergo?

Ravane皿0 ; Tantum Ergo, Montani・

CHOIR OF THE MAESTRE PIE FILIPPINI

Pγ。pleγ 0声he MafJ": T血ee-Part “a Cappella’’

Falso-Bordone style; Statuit Dei Dominus, Mother

Carolina Ionata, M.P.F., Mus. D.; Cum Sanc龍一

catus, Mother Carohila Ionata, M.P.F., Mus. D.;

SuRVEY OF PÅRTIC【PANTS -

Y。狐　電話器s艶s寵
1933_1934　　　　66

1934〆1935　　　161

1 93う〆1936　　　163

1 936.1937　　　1 68

1937_1 938　　　190

1938.1 939　　　1与5

1 939〆1940　　　146

1940_194 1　　149

1945.1946　　　1 12

1946〆1947　　　　重13

1947.1948　　　136

1948〆1949　　　1 14

1949.1 950　　　142

宣400

39

48

41

38

35

15
圃

18

22

21

Cibavit Eos’Mo血er Carolina Ionata) M.P.F.,

Mus. D.; Viri Galilaei) Mother Carolina Ionata’

M.P・F.’Mus・ D. ; Accipite) Mother Caroline Iona-

ta’M・P.F.) Mus. D.; Exaudi Domine, Mother

CaroHna Ionata, M.P・F.) Mus. D.

Suplpleme励a?y Motet∫: T血ee-Part “a Cap-

pella”; Ecce Sacerdos? Rev. M. Amoros’T・O.R.;

Cantantibus Organist, Ravanello; Jub遭ate Deo,

Montani; Ave Maria) Mother Carolina) M.P.F.;

Ave Maria, J. A. Murphy; Salutis Humanae Sator,

Rav狐ell0.

The 4n綿ud SJ. Cecilia Guild Conceγ青

As an added incentive to the study and perforL

mance of S‘acred Muふc representative of the acr

ceptied masters of composition’the plans for 1943・

1944 included the preparation and rendition of a

program glVen by a Sisters, Chonrs’High SchooI

Chorus and Grammar SchooI Chorus. These

groups paticipated on May 28) 1944 as individr
ual groups and in combination・ The succes of the

venture was so great that咄s now foms a vital

POrtion of the Iustitute’s activities.

The Sisters’Chorus is made up of Sisters from

the various teac址ng communities who are known

to have pa請icular vocal abi此y.

The two High Schod Choruses (Boys and

Girls) and Granmar SchooI Chous include mem-

DerS Who have been a,CCePted by individual audi-

tion before a group of Music Supervisors. Only

those who receive血e very highest rating are ad-

mitted to the choris. The basis of s∞血g in the

audidous is best appreciated by an analysis of血e

O鯖dal Sco血喝Sheet and it血o山d be noted that

cach student appea血喝for audition is known to

the judges o血y by number.

ÅNNuÅL DEMONSTRÅT量ON MÅSS

Si魂e購タ　　耽e帥㌢

s盟　c鵬　油瓦
50

5500　　　　　　　　　　　90

6000　　　　　　　　　　1 00

6200　　　　600　　　1 00

6800　　　　850　　　1 50

5500　　　　750　　　1 50

2904　　　　555　　　1 00

2282　　　　504　　　　宣00

1 608　　　190　　　　　80

1 647　　　　234　　　　　80

2003　　　　498　　　　　80

1 437　　　　366　　　　　80

1 424　　　　332　　　　　80

Tot血

S血9e重S

1450

5590

6100

1 50　　　　7050

1 50　　　　　7950

1 50　　　　　6550

1 00　　　　　3659

100　　　　　2986

45　　　　1923

25　　　　1 979

25　　　　　2606

25　　　　1 908

18　　　　1854
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SOME STATIST漢CS

(Archdiocese of Newark, New Jersey)

Established, 1853.

Erected Ån Archdiocese, December lO, 1937

G叫謹告嵩霊e護‡謹諾え. New Jersey・ Viz;

冒ot血Popu心髄on, 2タ227,370

Ca血olic Population, 1,028,951

Most Rev鑓end

THOMAS J. WÅLSH, S、T.D., J,C.D.

諾藷‡謹認諾1藷護認諾
1922; tranSferred to the See of Newark, March 2, 1928; aP~

憲筈繋篤警護認諾鷲
O鏡ce: Chancery, 31 Mulberry S reel, Newark 2, N. J.

Mos( Rev鑓e皿d

JÅMES A. McNuLTY, D.D.

緒鶉輩離籍議整
S缶鈍くタNewa重k 2, New Ie陶ey、

Commission for Sacred Music - Rev. John E. Kieman,
Chai軸mn; Rt. Rev. Msgr. James A. Hughes, J.C.D.タRevs.

Adrian Maine, Harold Dilger, Joseph Jaremczuk.

A十㌢醇詐謹告二㌢F豊豊菩丁雷r軋豊
Charles Murphy, B.L.S., Alexander Fronczlak.

The Archdiocesan Institute of Sacred Music - St. Pat,
rick’s Cathedral Sch∞l and Hall, Central Åvenue, Newark.

The Menber Institutions of this Institute are: The. Priests’

Choir, Rev. John E. Kieman, President; The Saint Cecilia

薬轟寵謹護輩詫量
Priests, 853 - Parishes, 209 - Sisters, 2730 - High

慧○藍霊元号霊罰置喜樟豊吉。豊。嵩竺
87,80与.
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OUR MUSIC

THIS MONTH

A GγegOγian Ma∫∫ (and Cka'ni∫ /0γ BenediciioれOf

ihe Mo∫i Ble∫∫ed Sacγame海.

Ediiion No. 1722A; 20 pages; 35〆in U.S.A・

The entire music supplement section of址s is-

sue of CAECILIA is devoted to a M,aSS for Con-

gregational use prepar.ed by the Newark Arch-

diocesan Institute of Sacred Music for the Four-

teenth Annual Ponti丘cal Demonstration Mass to

be held in Newark in 1951. This activity is spon-

sored annually by the Most Reverend Thomas

Joseph Walsh, Archbishop of Newark.

A complete program for the Mass is included

in　皿s Edition: the processional負Sacerdos et

Pontifex’’; a Gregorian Chant Ordinary of the

Mass with all responses; a Benediction Service;

and for a recessional, the Ambrosian “Christus

Vincit.” Large notes in modem notation, COm-

fortable keys and English tranalations are includ-

ed to make the routine of perfomance easy to fol-

Iow.

Another combination of Gregorian Chant

especia皿y designed for use by congregations dur-

ing the celebration of High Mass thus makes its

appearance. The total of such cards or booklets

recently published t血oughout the country in vari-

OuS Parishes and dioceses is not known speci丘cally.

What is known, however, is the fact that for the

PaSt丘ve yea音rS the number of such publications has

been increasmg Steadily. Knowledge of this should

be a source of encouragement to those whose un-

tiring efforts are being directed toward the goal

Of congregational participation・

’T. N. M.
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A GREGORIAN MASS
and

Chants for Benediction

of the Most Blessed Sacrament

Sacerdos et Pon七ifex (Reception of a Bishop) su硲勃暗JZ}oees$ゐn・

〇七　vir_請-tu皿

訪幼eprao穣e q/

三園__

Sa_C6r　_　dos et P6n-　ti-fex

Aふp穣8t a夕日dp鋤t砺

霊霊- fex・霊嵩蓑霧。霊g豊岩‾ lo,

′

a材おちhaひe meタや0% uS・

Lo佃ha弼鰯ereg O符u$。

H.&職.00. _鯖雷露A-16
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GIoria VIⅡ (De Angelis)

Celeb rant ;

G16　_　ri　_　a in ex　_　C61 _　Sis D6　-　O.

aわタダtO aOd海綿e鳥砂e$鼻

Et in t6r-ra PaX ho-mi-ni-bus b6-nae VO-lun-tかtis. L糾-da -皿uS te.

And oねca脇peaeeわ桝m q/good “′脇　　　　　　J搾pradse脇ee・

Bo_n○○di_Ci-muS te._　Ad_O_rあ　_　muSte. GIo_ri_fi-0かnms te.

腕blbs$脇ee.　　　　　形adore脇ee.　　　形gわで狗糊ee・

pr6-Pter ma-gnam g16-ri-am t止- am.

′

Grかti-aS　あーgl-muS ti- bi
●

腕gんe脇ee枕a紛応力タグ【砂gγeat ghげ釣

D6-mi_ne D6-uS, Rexcae-16_Stis, D6_uS_ Pi-teL O　-皿ni-PO-tenS・

O Lord伊oめんeaue碕白物徴∴∴∴伊od幼e幼娩eγ ah書初短

。　　十・ ≡≡≡≡≡　　　‾

D6-皿i-ne Fi-1i u-ni-g6-ni-te, J6 - Su-Chri-Ste. D6-皿i-nO D6-

O Loγd誘$uS a裾轟脇eあゆbego挽物加納　　　　　　Loγd伊o匂

usトA-gnuSD6- i, F王-1i-uS-Pd -　tris・ Quit6l-1ispeo-Cかta

Lamb qf伊o匂∴∴劇鋤弓手協e肋協eれ　　　mO勿居e$t a∽物納e

輔車‾廿日「白川’庸丁時事こす†玉_唐」」=」l

m五〇　di,_　mi-Se-r6　_　re_n6-bis. Quit6l-1is pec-Oかtam血-di,

諦棚当手続e ∽Or碓haue mer館o勿u$・　脇O勿ke$tの哲幼e朗読$グ幼eu′0脇

霊霊器グ豊・C描- 6 - nem n6∴ ““∴ stram・蕊嘉霧窪
Ⅲ.&競.Co.ま職急A_重6
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te-ram P誼ris,皿i-Se-r6-re n6- bis. Qu6-ni-a皿tu S6-lus sin-Ctu§.

ha符dqf幼e l沈紡eぢ鳥aue mer呼鋤u$・　h〆幼0桝aわ勉e art ho毎

距二両打直‾印面∴山車井草十°廿工事中
Tu s6-lus_ D6-mi-nuS.冒u s6-lus Al _ t王s- Si-muS,_ J6 - Su Chri-StO.

ク乃ou ah勿e art Loγ血　　筋ou ahne art mo$t h砂　　　Oあ$u$のr巌

CumS直CtO_Spiri輸tu ing16-ri-a D6-i Pa　-　tris. A一　　　一皿en・

Respon諾豊f旭ions・ (AI Pontifieal Mass’When a GIoria is sung - B三悪‡恕

Conどregation:

斯Pax vo-bis.掛Et cum Spi-ri- tu td-O.

1七aee be u,揚〃0拓　　Aねd u′揚物やかみ

Celeb rant:

兄0　置　章さ_　弧uS.

Let鮒pra汐・

Responses-心the Gospel・

Celebrant or Deacon:

げγ岬eγ jむ〃0章0$) 坪.A -　皿8n.

A幼e18.

苅D6-mi-nuS VO-bis-Cum. BIEt cumSpi-ri-tu th-0.

・鰯e方ord be u協h gou・　　　　Andのみh幼汐やかみ

Celebrant or Deacon:

薙Se-qu6n-ti - a Sin-Cti E-Van-g6-1i- i

脇e oo勿tあ%atわのくび栃e 」的切傷oやel

BLG16-ri-a　缶置bi D6置mi-ne.

αbry be to幼eeタ0 `ord二

㍍.&購.00.ま拙趨A置場

s○ ○ 0心n_du皿M轟_th各e_ um.

se_0血n置血嘉皿　九〇ね-皿em.

so_ 0竜皿_dum重心○ ○am.

se _ Cdn_dum M各r_Cu皿.

aeeor協埋め必t続e肌

aeoordあ哲tOくk巌・

aeoordわg to宏u加・

aeeor勃gわ肋〆k・
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Credo IV

C富5　_　do i耽∴∴∴心　_　肌皿　　D6　-　u皿,

1be猿りeあ0符e伊Oみ

P㌫trem o-mni-PO-t6n　-　teml fa-Ct6-remCd○○1i et t6r　-　rae’

協e lあ窃e〆a履哲h砂タ　　　　　　　肋kerゲheaひ倒彬音の幼d ear賜

u-ni- g6 - ni-tu皿・D6_mi_num J6_Sum Chr王-　Stum, Fi- 1i- um D6-i

方o巧　　　あsu8 a加窮　　　　幼e o吻begott物納紡げa訪

Bor弗ゲ脇e幼めer b帥〆e a〃讐eふ、　　　　　aOdゲ伊o匂

碓昨tゲ健擁　　　　海e鍔odげか“e aoみ　　　　　　B省0細め

符Ot幼a匂　ゲ0符ebeあ皆のu履砺e胸筋e性　欲のho柳a〃妬み皆8are maみ
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CAたClしIA

聾事車か丁!!古」)農園」1吊‥」)iiiヴ」 1毒血‾二王iさl

Cam Eo置d6-Si-am.、 Con-fi-te-Or u-numba-Pti-Sma in re-mis-Si -

ehureh.　　　　f oo確$$鋤e b作p穣柳　　　　　　　本r幼e γem短め

6置nem PeC-Oa-t6 -　rum. Et ex-SI)6-CtO re-Sur-re-Cti-6-nemmOrLtu-6 - rum.

ゲ$あ$・　　　　　　　A種子′んo居j加協e re8urγeOt宛陶グ幼eゐad・

Et vi_tamVen一冊_ri sde-Cu_li.　A　_　　　　　　　　　　　　　　　　　　皿en.

Respon記譜「e the Offertor藍ど.。rfui。n:　　。。1。。ramrfe

雌0-富6-muS・1

青et u$p〆呼・

W D6-mi-nuS VO-b王s-Cum. P.Et cum Sp王-ri-tu t宣- O・

幼e方oγd be α協h you・　　A%dの搬砂やかみ

Re坤onses-At the Preface・ (Solemn Tone)

睡一山」」♪…かゆJ山中「] 」二山車i†○○キヨ
XPer　6-皿ni-a∴sa6Lcu_la sae_Cu-16 _　ru皿. FA-men._

脇rld uI碗0αt e線d.　　　　　　　　　　　　　　　　　　　　　Ame肱

Celeb rant :　　　　　　　　　　　　　　　　Con gregation:

斯D6-mi輸nuS VO　-　bis-cu皿.恥Et cu皿Spi-ri-tu　蘭　-　O・

グ協e方ord be u′脇gou・　　　　　A%d u,脇紗や諦乙

C ele世ant :　　　　　　　　　　C ongregation:

親S宣r　-　Sum C6r_ da._　耽Ha_b6　- IIⅢ鳥∴ad D6一皿i-num._

L昨隼雄rO鋤r heart$.　　　J彬hat,e脇e柳lぴあd窄p α"tO砺e JZo〆d

婦Gr鉦t主as_a-ga - muS D6-mi-nO_D6-O n6-StrO.坪D王- gnu皿et j宣-Stun eSt・-

Let us giひe脇a符居$ tO脇e Lord ouγ伊O五　　　　第あmeet andj碓乙

M.& R.○○. 17貧2A-16
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Responses-心the Preface.個erial冒one・)

Sanctus IX (Cum Jubil。)

宏肋d aodゲ」物$ぬ　　　　　　　　　　　　俄a。物a符d ea州娩aγe

彊荘重工事壁
¥」　　　　　　　　　　　　　　　　　　　　　　　　、ヽ〇二

・　′　,脳.　　　　　　　　　雷・

Benedictus IX (Cun Jubil。)

B嬢$ed i$俄紡ai eo肋e8あ妨e符a柳e qf綾e Loγみ



Agnus Dei IV (Cunctipotens Genitor Deus)

mhn - di,A　-　gnuS D6○　　○i,　qui t6l-1is peo-C各-ta

Lambゲaoみ、　　　　　　のho ta居e$t au,ag脇e $わ8ゲ砺eのOr碓

皿i-Se-r6　-　re n6　-　bis.　A-gnuS D6-i,　quit61-1is peo-C各一

haue鯛ere〃 0% u$・　　　　　　　Lambゲ伊oみ　　のho海e$t aのag綾e

ta_m宣n-di mi-Se-r6　-　re n6　-　bis. A-　gnuS D6　　　i,

創巌$ゲ協e紗Or肋　haひe meγ叩鋤的・　　　　　LambゲGoみ

紺屋o幼鳥est a秒や幼e $わs qf幼eの0タ的　　gra勿〆u$ peaee・

蘭書、& R. 00. 172露A-富6-
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Responses -Au Postcommunion.
Celebrant:

VD6-mi-nuS ve-bis-Ou皿・

脇e Loγd be u′脇goα・

Celeb rant :

聯.Et cu皿Spi-ri-tu t五〇 O・

A符d u′ith物

ぼr物erS華枕の) サA　-　me皿・
Ame符.

Ordinary Sundays

脇a勧居$ beわabd.

醒語呂垂重畳醒臣壷∃呂
皿王s Sa_ eS七.

g壷　　　　　　　　　ti - aS・

Celebrant or Deacon:

Congregation:

工　_　te

D6_　0

Adrent and Lent

Celebrant or Deacon:

Congregation :

Be_ne_d王_Ca_皿uS D6 ○　　　　　　　　　　○　mi-nO.

Let α8 bわ8$・the方orみ

D6○　　　○O g諸一　　　　　　　　一　ti-aS・

ク彬an居$ be to aoみ

‘ Ferial Tone

Celebrant or Deacon:

Congre gation :

Easter veek

Celebrant or Deacon:

Congregation:

耽.俄職. 00. 17紳A-16

B○○ne-di-C読luS D6正-nO for) # #霊
D6-O g竜一ti-aS



CAたClし置A

Responses for Pontifical Blesslng・・
●

W; Sit n6一皿en D6-mi・ni be_n○○di-Ctum.弔yEx hoo nuno et ds-que

物幼e幼a幼e qf幼e Lord be ble$$eみ　　　　　肋のandカタeひ飢

in sa6-Cu山m. #Ad-ju-t6-ri-um n6-Stru皿in n6-mi-ne D6-mi・ni.

0αγ he勿f$窃e肋桝e q′幼e Loγd:

Pi置ter,　et Fi_li-uS

死幼eりβ0弘鋤d励砂鰯0$t・

et Spi-ri-tTS Sin-OtuS・ prA - men.

Aあe勿.

Saive Regma (Offortory Motet for Mass)
●

S社-Ve Re・g王- na,皿a-ter　皿i-Se-1i-C6r-di- ae:

励みho砂Qαee句　　　　二磁脇e〆り「 mタや,

Ⅵ-ta,

0桝′ lさあ

五重寸書」 」土)心音か垂二王丁星口‥“堂五一百±
ヽ.-　_′

6Ⅹ-　Su-les, f王-1i _ i H6_Vae.

pooγ ba州高hed c鳥〃あ・鋤〆切e・

Ad te su-SPi-rあ-muS,

幼紡ee dbのe $e"d堅p Oαγ S郎$

二三±二二巴　　÷「十十・　.一　-≡u回書臆○○置

ge-m6n-teS et f16n-teS in-hac la- Ori-md-rum Val-le.
肋ou〆幼めg a符dのeやあ営め窃ありahグあa毎・

脆. &R.臆cO.宣7雷電A「16
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il_ los∴1竜_ OS

ク据わe呼e$くびmerくり

E-ia∴6r-gO, Ad-VO-　Ca-ta n6-Stra,

幼初出短句mO$t graeiou禽Adひoeaわ

皿i_Se_ri_06r_des　6_ Cu_los∴ad nos con_V6r _　te.　Et Je　-

toのard$ αβ.　　　　　　　　　　　　　　　　　　　　　　　　A%dゲ揚γ

sum,_　be-ne- di-Ctum fr止-Ctum V6n-tris td- i,　n6-bis post hoc

搬$ Our eαi佃, $hou′桝が0鵬栃e bわ$$ed〆・uit qf脇汐のOm勾誘$u$・
方γ

ex.si-1i_um O.St6n_de.　O_　C16一皿enS. 0

O ehm妨　　　　　O lo演巧妙

d血-　Cis V王r-gO Ma-r王　-　a.

0 $紗eet nタ宮読物や

Adoro Te Devote (Offertory Motet帝r Mass or Hym for Benediotion)・

de一V6　_　te,  1d-tenS D6-i-taS, Quae sub his

otusl g心- StuS in te fal-1i-turl Sed au-di一

聾手車" i-i塙千丁すす毒す十王二二≡萱
v6_re la_ti_taS:　冒i_bi se_COr m6_um t6-tum

td_tO Or6-di-tur; Cr6-do quid-quid d王- Xit D6-i

互

助eらhidd物鯵aOd!加ひ0“tゆノダeぴereタ

必stれu匂hidd読め妨e暫初bo応heγe′

Pr紗鋤d砂/ adbre oのめの一be巌加eeタ

的$0αli$〆巌の脇e eo舶唯,筋瞥錫ee・
櫨.寄_R.00. 17露2A-16

2.

ク弗e $勧ち紡eめ録の幼e勿8碕幼僚e aHあのあら

幼e鳥eari符g O綿を1 $e∽re behわら

Fみ幼匂f鳥o肪幼eのOrdゲ釣d my Lo句

肋かueγ uIOγd ea符be幼aの2サu祝をα線の0グ宏
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冒a血um Ergo伽Benediotion or Forty Hours Procession)

CAEClし寒A

豊誓嵩等書豊漁蒜嵩計霊‾_藍　A _ m。。.1畿鷲怒髪琵
Responses　仏fter the冒antum Ergo at Benediction・)

During Eastertide



Adoren]皿S and Laudate Dominum倣ter Benediction)・

Ⅲ.&欝.00. 172露A-軍6_
pa9e 257
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Christus Vinc班伽Sch。l。 %。あ恒nd C。ng.。gati。n)

Schola;

Chri-StuS- V王n-Cit! Chri-StuS-　r6-gnat! Chri-Stus im- Pe-rat!

a紡轟eo綿qαer$!　　　a妨$t ruh$!　　　　　のrあt eommaのみ!

Chri- StuS_　Vin-Cit!

a加わt e鋤q幼er$!

S.ohola:

Chri- StuS-　r6-gnat!

aもri$t r%h$!

Congre gation:

Chr王-StuS im - Pe-rat!

aたri$t eOmma幼d$!

Ex_au _ di Chr王_Ste.　Eo_O16_Si" ae Sa,n_Ctae D6_i S各-1us pe重-pか七u- a・

伊raeわ“$砂hear均Oa初夜濫2b幼e ho砂ehurohゲ伊oみ　eのみ`γわg proやer砂

Red-6m-PtOr m心n　-　di.

Beゐemerゲ幼e紗Orl匂

Schola:

Tu il- lam ad-　ju　-　Va・

graタ∂t her a$$あta%ee・

Chri_ StuS_　Vin_ Cit!

a妨i$t eO納queγ$!

調.&櫨.Co.書7雷電A-16

Page 2う8

Chri- StuS-　r6-gn調　Chr王-StuS im - Pe- rat!

a加わt γuわ$!　　　　　　のrあt eomma勿d$!



t王-fi-　Oi et u　-　ni-Ver-Si-1i Pa・一Pae V主ta!

and h呼e qf幼e鋤ねe〆$al d拐〆みh碑g解!

Sal_Vi_tOr　皿dn 。　di二

Sd明細“γ 2f協e u′Or碓

S chola:

冒u il- lum dd-　ju-　V肴・

gra"t hあa88ああ"ee・

Congregation:

Sあn。cte P6　_　tre.

$dあt lセおち

S chola:

冒u il-1u皿　ふd-ju-　V租・

gra寂hあa$$お初のee・

Congre gation:

Sd,n_Cte P各u　-　1e._　　　Tu il-lum ad-　ju一　▼a.

$aあt如き楊　　　　　　　　　　　　gra加が御a$誘勿nee・

Sohola:　　　　Congregation:　Schola:　　　　Congregation:

恥ex rもーg皿皿!∴恥ex n6-Ste富!

老窃嫁げ居重野I Oαγ協g!

S chola :

Spes n6"8t重職　働6・重i一億　n6-Str郷!

0αγんやe!　　　0“γ gわクツI

Co虹gregation:

Mi_Se_ ri_c6r_di_　a n6"　Stra!　Au_Xi_ li葛um n6-Strum!

Ou予納eタや!　　　　　　　　　　　　　　Ouγ a$8あわ符ee!

For_ti_ 1竜_ do n6_Stra!　Ar_ma n6_Stra in_ Vi-Ctis- Si-ma

Our $tre勿g幼!　　　　　　　Ourわ演%Oiblb ar鰯Or!

舶.&耽Co. 17貧窮A-16 Page 2・う9
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A　_　皿e櫨.

Ame%.
I)er in-fi -n上ta sde細Cu-la sae細Cu-16-rum・

〆7γ eひer a綿d eび招

Schola and Congregation‥

R6-gnum Chri置Sti v6-ni - at!

物脇e re裡納トゲのrゐt eome!

-姐.& R. 00.鯖雷電A-16

pa9e 2`0

D6-O grかti-aSL A　-　皿en.

鰯a勿居$ be勿-仔Od二・　　Ame勿.
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AUDI丁iON SCORE SHEE丁

棚e Ne脇壷4r訪窃oce脇のh揚物ie〆S宏催d Musif

Pre-requisite: Memorization of all concert ma-

tehal -.

1. Tone (Use various pitches within the range

of voice classi丘cation) :

a) Quality (maintain it from ff to pp.)一; b)

Quality (ability to increase and decrease vol-
ume) -; C) Control (of long tones and p血ases,

breathing ) -・

2. Voice (Use scale lines within the range of

voice classi丘cation) : a) Even scale (no strain or

apparent effort especially in the high register) -,

b) Blending quality (ch10γd voices desirable’solo-

ists may be eliminated) -.

3. Accuracy (in rendition of concert material) :

a) Mdodic or hamonic line-; b) Rhythm

(chant or metered) -; C) Intonation (avoid

flattenmg and shaxpening) -; d) Enunciation

(clear a正culation, attack and release)一; e)

Pronunciation (correct Latin according to the ac-

cepted pronunciation in the Archdiocese of Ne-

W紺k) -・

4. Persona,lity:

a) Stage presence and appearance (calmness’

poise, mastery and independence) -; b) Appar-
ent intelligence -・

Pre-requisite: No student will receive an audi-

tion score, unless the material of the concert is

thoroughly memorized・ In the case of High

SchooI students’咄s applies to their own voice-

pa巾S・

Sy∫iem Scoγiわg

Record your rating〕 for each of the above sub-

jects, in the column to the right of the sheet・ Use

the foll音OWing point basis for scomg :

一一一・ 10 points

6 to 9 po山鳩

3 to 5 points

l to 2 points

Superior

Questionable
P○○r _-_____-○○_.

Noie: The Judge∫ foγ ihe 4ud轟o榔a彬Si∫ie”

zoho aγe membeγ∫ O声he Si. Cecilia Guild Mu∫ic

Commitiee alnd zheiγ deci∫ion∫ mu諏be accepied

a∫本nal・

Th。 4udiiio州.Scoγe /0γ　aCCeクiance　読　脇e

choγu∫e∫ Z毒ll be deieγmined by fhe DiγeCioγ∫ On

ihe ba∫i∫ Of de∫iγed ”umbeγ∫ O巨ingeγ∫ a”d bala綿ce

OfひOice-paγ紅

During the weekly meetings of the St・ Cecilia

Guild, the numbers for the concert programme

are rehearsed and interpreted. The three groups

appear o山y twice for general rehearsal before the

Conce請.

The Concert of 1944-1945 held in the Seton

Hall College Gymnasium’South Orange’Now

Jersey on May 25th, 1945 included a Sisters’

Chorus of 73 voices representing 15 Teaching

Communities; a High SchooI Chorus of 86 voices

representing lO schooIs; and a Grammar SchooI

Chorus of 267 voices from 41 schooIs and mis料ons.

In cousideration of the fact that each individual

passed a very exacting audition with almost per-

fect scores, it is not surprlSmg that the perforL

mance left little wanting from every musical angle,

in fact, the only criticism expressed was due to the

brevity of the concert (31 minutes of actual per-

formance).

The ooncert held May 24th’ 1946, included

a chorus of thirty-nine young men from the High

SchooIs. This was the initial appearance of址s

group and added greatly to the interest of the pro"

gramme. The Sisters, Chorus numbered 128’the

High SchooI Chorus of young women featured

121 voices, and the perfomance of the 254 Gram-

mar scho音OI children was outstanding・

It is of interest to note that almost 2,OOO stu-

dents presented themselves for the audition. So

many received such a high rating from the Judges,

that the Directors were forced to accept only those

recelVmg a Perfect or next to perfect score.

Another fact to be noted is that teachers have

extended this training into the lower grades’aS

witnessed by the fact that many c皿dren from the

咄rd and fourth grades apIPeared in the chorus at

this concert.

PGge 261
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suRVEY OF PÅRT重CIPÅNTS - ST・ CECILIA GuILD CONCERTS

sisters恥h School mgh SchooIGra皿er Sch・ Seton Hall Caldwell

chorus Girls Beys Cholrus universtty Couege

1 943.1944

1944.1945

1 945〆1 946

1946.1947

1947.1948

1 948.1949

1 949.19う0

Tota重

S血gc富S

う50

426

542

864

1535

1467

1239

CATHOLIC CH01R GUiLD

HiJioγical Skeわh

The next step in His Excellency,s plan of organ-

ization was directed toWards the lay organists,

choir-directors and choiILSingers of the Archdio-

cese. For thcm’the Catholic Choir Guild was

細ablished Octobeγ 19, 1933.

Weekly meetings were held in the various county

∞ntreS at Which lectures were glVen) PrOgranS Of

Sacred Music rendered by member-Choirs) and

problems of the Parish Choir discussed in open

forum. The same鵬gh standard of musical educa-

tion glVen tO the Priests’Choir and the Slalnt Ce-

cilia Guild became a pat of the Choir Guild plaus・

The response and cooperation of all the members

has manifested itself in a. most satisfactory mamer

throughout the twelve years.

Various circumstances in the recent war-yearS

have compelled a reduction of the meetings to

OnCe a mOn血, but interest has rever lagged・

Among the most outstanding occaslOus tO be re-

called are :

May 28th’1934. Conc加of Liturgical Music

by the Chorus of血e Ca血olic Choir Guild at Sar

cred Heart Church, Va組sburg, New Jersey (Cho-

rus of 175 Organists, Directors and Choir Singers)・

June 13th, 1935. Solenm Vespers of the Bless-
ed Virgin at the Church of the Immac山ate Con-

ception) Moutclalr. The chorus on咄s occasion

totaled 150・ Fonowing the Vespers) a SPeCial

group of Liturgical Motets compesed by members
Of the Choir GuHd were sung by the Chorus and

COnducted by the conposers.

PQge 262

May 29th) 1936. Concert of Sacred Music by

the Catholic Choir Guild Choms presented as part

of the Program of the 3-Day Convention of the

Society of St. Gregory of America held in Newark・

Two hundred nembers composed the chorus for

this concc請.

June 14th, 1938. Demonstration of Eccles壷rsti-

cal Music given by 12 separate groups at the Es-

sex House, NeWark, New Jersey. Included in址s

concert wre 2 Boy Choirs’1 Male Choir’1 Choir

of Boys and Men, 7 Mixed Choirs and the Catho-

1ic Choir Guild Chorus of 200 voices.

Apri1 18th’1940. Denonstration of Eccle議rsti-

cal Music given by 18 separate Choirs at the Es-

sex House, Newark, New Jersey. Included in this

concert were 3 Boy Choirs) 1 Male Choir) 3 Girls,

Glee Clubs’1 Choir of Boys and Men) 7 Mixed

Choirs and 3 Choirs singing Sacred Music in their

own National language (Polish and SIovak).

Additional to the major denoustrations, Choirs

from fifty parishes presented Demonstratious of

Litu車cal Music in thdr own Churchs at various

intervals during血e seventeen years.

The exlgenCies of the war made heavy dcmands

On the membership. Organists) Directors狐d

ChoirLSingers entered the Amed Forces) and as

might be expectedタthe male sections of our parish

Choirs were drastically reduced. Trausportation

became more di鯖cult as time went on, the request

Of the national authorities to avoid large gather-

mgS, the increased need of devotions in the

0073282 9%353 8
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churches natural to such war正mes)一心ese and

many other circunstances necessitated a temporaIγ

suspension of such demonstrations. However’the

inde皿e mark left on the membership by the

splendid perfomances’before the war’remained

untfl’OnCe again) the Catholic Choir Guild re-

suned its fu皿programme as a u血of the Arch-

diocesan Institute of Sacred Music・

SuMMARY OF PAR重SHES

a航iliated with

THE CATHOI,IC CHOIR GuⅢD

DIOCESE OF NEWARK

(Counties of Essex' Hudson. Bergen・ Union・ Passiac’書　書　　　.　　　　で1　　　　臆臆_¥

Mor轟s, Sussex)

1933.1 934

1934.193う

193う.1 936

1936.1 937

ARCHDIOCESE OF NEWARK and

OF PAT巳RSON

1937.1938　………………………………・・・・・・・・…・……・
168

ARa円DIOCESE OF NEWARK

(Cb調債es of睡暇・ Hu心叫Berg孤u血∞)

1 938.1 939

1939.1940

1940・1941

194l.1942

1942.1943

1 943・ 1 944

1944.1945

1945.1946

1946.1947

1947.1948

1948.1949

1949・19う0

ARCHDlOCESAN INST-TUTE o[ SACRED MUSIC
H轟0γical Ske汚h

The plans of the Most Reverend Archbishop for

the organization of a =musical university,, reached

its first step in development when fomal classes

were amounced at the openlng Of the seventh year

(1939).皿s Institute of Sacred Music functions

under His Excellency,s patronage and the capable

direction of Professor Montani with Mr. Joseph

Murphy as his associate director・

Two types of stu。ents are admitte音d to the classes

of instruction viz., those seeking a DipIoma of the

Archdiocesan Institute of Sacred Music after a

regulated Four-Year Course of 600 hours; and

students eligible for college credits granted through

the a脚融on of the Institute with Seton Ha11 CoI-

lege.

The faculty includes pemaneut PrOfessors and

visiting lecturers, all of whom are proven aCCredit-

ed authorities in their respective fields. Denon-

strations and concerts by groups and choirs from

the Parochial Members鵬p and organizatious from

outside the Archdi10CeSe have been an added fea-

ture of this course of instruction・

The pemanent faculty and血e subjects of w址ch

they were instruct{購fo皿ows :

prof. N. A. Montani, K・C.S.S. Director and

Instructor in Voice Culture’Choral Eusemble and

Polyphony.

Joseph A・ MurPhy. Assistant Director and In置

structor in Gregorian Chant, Chant Accompani-

ment, Music Theory and Composition.

Mother Caro血a Ionata, M.P.F.) Mus. D.バBel

Canto,・ Method of Voice Culture.

Edward Boyd Smack・ Director of the Organ

Department.

Arthur Gundersdorf. Teaching Methods in

Music and Associate Professor of Choral Training・

J. Vincent O’Donnell・ Associate Profesex〕音r Of

Gregorian Chant・

The list of visiting lecturers for the past twelve

years includes recognized authorities in many sub-

jects kindred to Sacred Music and Liturgy:
Liiuγgical Mu∫ic 「 Rev. W. Lallou, Litt・ D.,

Rev. A. Verhaegen) O.S.B.) Rev. L Dume,

o.s.B., Rev. Emil Suchon’Dr. H. Becket-Gibbs.

Liiuγgy - Very Rev. Albert Hammenstede,

O.S.B., Rev・ Benedict Bradley, O.S・B., Rev. Da-

masus winzen, O.S・B., Rev・ Harold Dilger, S.T・L.,

Rev. Vincent Donovan’O.P., Rev. Michael Don-

neuy.

ChuγCh Legi∫laiioのめMu∫ic -Rev. James Boy-

l紬, D.D・

Liiuγgγ a綿d Mu∫ic - Rev・ Lanbert Dume,

O.S.B., Rev. Wilham J. La1lou, Litt. D.
Hi∫ioγy Of Eccle∫ia5iical Mu∫ic - Rev. J. M.
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Petter, Rev. F. J. Kelly, Ph.D・, Mus. D・, Dr・ H.

Becket-Gibbs.

Roman PγOnu綿Ciaiion of La初- Rev. Michael

de AngeHs, C.R.M.

Voc、ad Tγaining - Rev. William J・ Finn, C.S.P.

(Boy Voice), Duncan McKenzie (Boy Voice)’

Bemard M. Taylor (Voice Culture)・

Choiγ Tγa寂ng - Rev. William J・ Finn, C.S.P・

(Boy Voice), Dr. Finley Williamson, Reginald
Mi11s Silby, N. Lindsay Norden (The Untempered

Scale in A Cappella Singing), Walter N. Waters

(Boy Choir), Charles Meys (High SchooI Choral
Training ) ・

The U研empeγed Sclaげe - N. Lindsay Norden・

GγegOγian Cha部　and It∫ Accomp-anime研-

Achilles Bragers) Frederick Kolb) Edmund M・

Holden.

0γgaね　and It∫　Con∫iγuCiio綿- Dr. Charles

Courboin, K.O.L, Dr. Melchiorre Mauro-Cot-

tone, Cap音t. Richard Ranger, Leslie Leet, Earle J.

Bea,Ch.

Meihod∫ Of Teaching MuJic - Mother Georgia

Stevens, R.S.C.J., Sister M. Scholastica, I.H・M.,

Sister M. Laura, O.P., Sister Maria Fidelis, S・C.,

Mrs. Justine B. Ward, Doc. Gregorian Chant,

Peter Dykema, Hollis Dann, Ennis Davis.

Concerts and Demonstrations glVen in the past

SeVenteen yearS) include many groups from the Ne-

wark Archdiocese as well as famous choirs and

SChooIs fron other parts of the country・ In the

list that follows, those groups indicated by a

double asterisk (批) have presented programs be-

fore both the Choir Guild and St. Cecilia Guild,

While one asterisk (#) shows the perfomances be-

fore the St. Cecilia Guild only. All othcrs alP.

Peared before the Choir Guild.
The groups and their directors are as follows:

Mde Choiγ∫ -拙Schola Cantomm of the

Scminary of the Immaculate Conception: N. A.

Montani, Dircctor and J・ A. Murphy, Assistant

Director -掬eSchola C,antorum Of Seton Hall

College: N. A. Montani, Director, G. Meyer, Jr.,

Assistant Director, F. Zavaglia, Assistant Director

-#Salnt Cecilia Guild High SchooI Mlale Choir:

J. A. Murphy - Mount Carmel Polish Choir,
Bayome, C. J. Duda - Holy Rosary Choir, Pas-

Saic, A. Komarowski - St. John the Baptist Choir,

C愉side, A. Gundersdorf - St. Michael,s Monas-
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tery choir (Men and Boys), Union City, W・ N.

Waters - St・ Mary’s Boy Choir) Nutley and St.

Agnes Male Choir) Paterson) COmbined, A. L. Mc-

Ginnis - Blessed SalCrament Choir (Men and

Boys), New York City, Warren Foley - Church

of St・ Ignatius, New York City’R. Mills Silby -

St. Mary Choir (Men and Boys), Rahway, W・ N.

Waters - Our Lady of Grace Choir (Men and

Boys), F. Kolb・

Boy∫ Choiγ∫ 」 St・ Vincent de Paul Choir, Ba置

yome’Rev. D. Meehan - St・ Patrick’s Cathedral

Chancel Choir’Newark’Sr. Rose Perpetua) S.C.

一St. Rose of Lima Choir, Newark, W. N. Waters

- St. John Choir, Orange, Mrs・ A・ Taylor -

Christ the King Colored Boys Choir, Jersey City,

Rev. J. Fagan - St. Mary Choir, Rahwaly, W. N.

Waters - St. Joseph Choir, Jersey City, H. Von

Kellner -討St. Henry Choir, Bayome, J・ P.

Dunn - i6St. Rose of Lima School, New York

City, E. M. Holden - #Et・ Aedan’s Choir, Jer-

sey City, Sisters of St・ Dominic.

M諒ed Choiγ∫ - Catholic Choir Guild Chorus,

N. A. Montani and J. A. Murphy- Archdio-

cesall Institute Chorus, N. A. Montani and J. A・

Mu叩hy - Our Lady of Grace Choir, Hoboken)

F. Kolb - St. Stephen Choir) Arlington, W. Stan-

ley.- St. Henry Choir, Bayonne, J・ P. Dunn --

St. John the Baptist Choir, C聯fside and St・ Am

Choir, Jersey City, COmbined, G・ De Lamarter --

Immaculate Conception Choir’ Montclair) E・

Boyd Smack - Mount Carmel Polish Choir, Ba-

yonne, C. Duda - Sacred Heart Choir, Vails-
burgh. G. Mechler - St. Pa山’s Choir, Jersey City

(Greenville), F. Orthen, Jr・ - St. Michael’s

Choir, Jersey City, Miss J. Hamey - St. Jo§ePh

Choir, Newark, J. A. Murphy - Our Lady of

Mo1mt Carmel Choir, Ridgewood, F. Zavnglia -

Hbly Trinity Choir, Westfield, E. McGill - St.

Trinity SIovak Choir, Newark, Mrs. M. Hrasna -

Wes†minister Choir, Princeton, Finley Williamson

- Palestrina Choir, Philadelphia, N. A・ Montani

-- Blessed Sacranent Choir, East Orangc, G. Mey-

er, Jr・ - St・ Hedwig Choir, Elizabcth, C. Aran-

da}‾Sk一- St・ Peter Choir, Belleville, T. A. Hancy

-- Morristown High SchooI A Cappella Chorus)

Morristown, C. Meys.

Gγammaγ Schooh -前St. Cecilia Guild Arch-

dincesan Grammar SchooI Chorus, N. A. Montani
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and J. A. Murphy -討St・ Vincent School, Madi・・

son’Sr. Maria Fidelis) S・C. - #St・ Peter,s School

and Orphanage, Newark, Sr. M. Jo血, S.S.N.D --

肇t. Joseph,s School for the B血d, Jersey City’Sr・

Catherine Veronica, S.S.J.一骨Our Lady of Good

Counsel School, Newark, Sr. Anita Xavier, S・S.J.

-肇aCred Heart School’Vailst)urgh, Sr. Maria

Fidelis, S.C. -肇t・ Ephrai正s School, New York

City, Sr. M・ Scholastica) I・H.M. - #Holy Angels

Academy, Fort Lee, Justine B. Ward, Doc. Greg」

orian Chant - #Our Lady of Victories School・

Jersey City, Mo血er G. Stevens, R.S.C.J.一叩ius

X SchooI of Litu専Cal Music, New York City,

Mother G. Stevens, R.S.C.J. -肇t. Patrick’s

Cathcdral School’Newark) Sister Rose Pertetua)

S.C.

Women,f Choiγ∫ -前St. Ceciha Gufld Chorus

of Religious Teachers, N. A. Montani, J・ A. Muト

phy and A. Gundersdorf -肇t・ Cecilia Gu舶

High SchooI Chorus, N. ‘A. Montani, J. A. Mur-

phy and J・ Vincent O’Donnell -拙Schola Cant-

orum of the Maestre Pie Filippini) Mother Caro-

1ina, M.P・F・, Mus. D. - St・ Anthony Choir? East

Newark, T. McCarthy - Gilmary Glee Club of

Our Lady Help of Christians’East Orange’E.

McG皿一Sacred Heart Glee Club, BIoonfield’

W. Stanley -吋lee Club of Mt・ St・ Joseph Col-

1ege, Chestnut Hill, Sr. Regina Dolores, S.S.J..--

肇t. Elizabeth Juniorate Choir, Convent Station’

St. Maria Fidelis, S.C・ - %St・ Dominic Academy

Glee Club, Jersey City, Sr. M. Mercedes, O.P. --

Our Lady, Queen of Peace High SchooI Glee

Club, North Arlington, Sr. Agnes Loretto, S.S.J
鵜St. Vincent,s Academy Choir, Newark) New

Jersey, E・ OByd Smack・

0γgan IZeciiaJi函- (肇tudents of the Iustitute

Organ School) : Rev. Joseph Muset, Dr. Charles

Courboin, K.0.L., Dr. Melchiorre Mauro-Cot-

tone, James P. Dunn, Edward Boyd Smack, Mar-

garet Kennedy, #Mrs. AIexander France,叩ulia
"rino’i.Mrs. Lucie Carpenito) #Mrs. Marion Hcis-

1er, #Mary Bymes’叩aul Roff)叩ranCis Zavaglia’

常Mrs. Mary Downes, #Godfrey Meyer, Jr.,叩red-

erick J. Kolb, #Americo Lanrenzi, #Ann Link,
i.Edward McG叫訴Eva Murray, #Mrs. Bemard-

ine Hale, i+Helen A. FitzSimons) #Ama C.

Sc血litt, #Hedwig Schmitt, #REchard J. Browne.

LEGIS」ATiO N

丁he SYnOddi StdtuteS On SdCreC] Music

Synodal Sia初e∫: Aiter eight years o士education

in the practice and performance of correct sacred

music in the Liturgy and Ritual of the Church) the

Most Reverend Archishop incorporated 21 de.・

crees on Sacred Music in the Synodal Statutes

which were o範cially promulgated on June 3rd,

1941 in solemn session.

We quote them verbatim: SYNODAL STAT-

UTES of the Archdiocese of Newark on Sacred

Siatute l - These Synodal Statutes constitute

the particular Ecclesiastical law of the Archdioccse

of Newark and bind both clergy and laity of this

j urisdiction.

Sia海e 241 - In accordance with the spirit of

the Motu Proprio of Pius X and the Apostolic

Constitution Divini Cultus Sanctitatem of Pius

XI, We desire to continue our encouragement of

the revival of the traditional chant of the Church

and of sacred polyphonic music composed in [he

classical mamer, and to remove from divine ser-

vices a皿music which, because of its profane or sec-

ular character, Offends agaiust the dignity and sa-

credness of the worship that it should adom.

Sia初e 242 - Organists) Choimasters and di-

rectors shall use only approved musIC) eVen for pre-

ludes, interludes and postludes.

Siaiu.ie 243鵜We hereby constitute the “W址te

List of the Society of St. Gregory of America’’as

the o紀cial norm of approved church music for亜s

Arch dio.cese.

Staiuie 244 - We desire that wherever possible

a Schola音CantOrum Of boys and men be established

in parish churches and that the fai血ful be en-

COuraged to participate in the sacred chant by

Singing the common parts of the Mass) the more

familiar hymus of the Liturgy and hymns in the
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vemacular where these are pemitted.

Siaiuie 245 - SoIo singing is forbidden, exCePt

as pem正ted in the Motu Proprl〇・

SiaitJie 246 - In solemn liturgical functions the

smgmg Of anything whatever in the vemacular is

forbidden. This prohibition extends also to high

Mass and to processions of the Blessed Sacranent.

(Motu Prop. IⅡ, 7; S・ R. C. 3975 ad V; 3880.)

Siaiuie 247 - We direct that in all the paro-

chial schooIs the music syllabus be fo11owed exact-

1y, Particularly as regards the Gregorian Chant・

Sta初e 248 - At high Mass and solemn Mass

the choir must sing the entire text of all the re-

quired parts of the Proper as well as of the Ordi-
nary of the Mass’Viz.) the Introit) Kyrie) GIoria)

Gradual, Tract, Auleluia) Sequence’Credo’O岱er-

tory verse) Sanctus) Benedictus) Agnus Dei and

Commuhion verse. (S. R. C. 2959 ad 2, 3365 ad

7, 3624 ad XI・)

Siaiuie 249 - In particular the Gloria, Credo

and Dies Irae are to be rendered in their entirety,

and the celebrant may not continue the Mass while

the choir is singing them. (S. R. C. 2994 ad 2,

3108 ad 15, 4054 ad VI; 1936.)

Siaiuie 250 - The variable parts of the Mass

may be recited recto-tOnO Or Sung tO a Psalm tone

(Psalmody) or in the Falso Bordone manner・

Siaiuie 251 - The organ must remain粗ent

during the chanting of he celebrant and of the

deacon a,nd subdeacon・ (S. R・ C・ 4009・)

Siaiuie 252 - Provided that the required pla壇

have been sung, it is pemitted to add a motet af-

ter the Benedictus. Such an interlude howevcr,

must have reference to the Blessed Sacrament and

must be so rendered as not to dela「y the celebrant

Of the Mass. (S. R. C. 3827, IⅡ.)

Siaiuie 253 - The orga音n is the only instrument

that may be played in the churches and oratories

Of this Archdiocese. For the use of any other in-

Strument Our written permission is requircd・

(Mot. Prop. 5.)
Siaiuie 254 - We forbid the use in churches

Or OratOries of instruments that merely imitate or

attempt to imitate the sound of the organ by elec-

trical impulses (so-Called electric organs) or other-

Wise. If this regulation camot be observed in

temporary churches the case should be referred to

Us.

Siaiulie 255 - At Requiem Masses the organ

may be used only to sustain the chant; it must,
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therefore’remain silent except during the actual

chanting・ Secular or profane music may not be

played nor maly it be sung either in Latin or in the

vema,Cular before’during or after the Requiem

Ma統.

Staiさんie 256 - Pastors and administrators shall

be particularly vigilant in suppressing the abuse of

secular’PrOfane or operatic music in connection

with the wedding ceremony. No music of this

kind may be played nor may it be sung either in

Latin or in the vemacular before, during or after

the wedding ceremony・

Siaiuie 257 - Whatever playing or smgmg lS

done at a low Mass must confom to the general

noms conceming the character of sacred music

to the exclusion of all that is ecular or profane.

Siaiuie 258 - During a low Mass portions o土

the Ordinary of the Mass, V・g.) the Kyrie? SanQtuS)

Benedictus, Agnus Dei, may nOt be sung.

Siaiute 259 - Directors, Choirmasters, Organists

and singers must be Catholics of we11 known piety

and probity of life, and they must show themseh′eS

WOrthy of their sacred office by their modest and

devout bearing during the liturgical functions.

Hence no director, choirmaster, Organist or smger

Shall belong to any association forbidden by the

Catholic Church or take part in血e services of

non-Gatholic churches or chapels. (Cf・ Mot.

Prop. V. 14・)

Siaiuie 260 - The organist and at least one

member of the choir of every parish and mission

church and of every public oratory in this Arch-

diocese shall be a衛iliated with Our Archdiocesan

Choir Guild・ The pastor or a-dministrator sha11

Pay the annual membership fee and transporta-

tion expenses of the organist and this choir mem-

ber from churCh funds. He may do the same for

a second member of the choir.

Staiuie　261 - Every convent, mOtherhouse,

SChool and other institution under the care of

teaching sisters shall be a紺iated with the St. Ce-

Cilia Guild and shall be represented at the general

meetings by at least two sisters who are in charge

of the music.

The AγChdioce∫an MuJic Commi∬ion

A Church Music Commission was formed im_

mediately fo11owing the prOmulgation of the Syno-

dal Statutes・ They repnesent the o鯖cial advisory

board in all problems arising from血e interpreta-

tion and practi∞ Of the Statutes.
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CONCERNING THE PREPARATlON

OF THE ANNUAL CONCERTS

Many lnquiries have been addressed to the

Archdiocesan authorities regarding血e plan uti-

1ize in the preparation of the various units of the

Newark Archdiocesan Institute of Sacred Music

for the Annual Concerts and demoustrations.

These questions concem the method and pro-

cedure used in carrymg On the work. The answer

can be summarized under the fo11owing headings

- “Eccle∫iaJiical Su碑oγi 」 Educaiion 」 0γ-

ganization - Coopeγaiion - Legi∫laまio綿・,’

The Saini Cecilia Guild

Each Parochial Elementary and High Schoo賞)

each Private Academy, eaCh Teaching Institution

and each Mission SchooI pays an annual捕Iia,-

tion fee which enro11s the convent in the Saint

Cecilia Guild.

The Sister Superior of each a鉦1iated convent

appoints two Sisters to represent the school at the

meetings and rehearsais held血wo centres; how-

ever’the number of Sisters attending from any

one convent is not limited to the two but may m-

clude as many as may丘nd it conve正ent・

The instruction and preparation received at

these mectings and rehearsals is then transmitted

by those attending the sessions to the o血er Sis-

ters and Lay-teaChers responsible for the teaching

of the music in their respective schooIs.

The music selected for the Annual Concert, the

Annual Demonstration Mass and the Amual

Parochial Mass is prepared and rehearsed at each

of these meetings under the supervision of capable

instructors. Thus, the Sisters are able to have a

血orough understanding of each composition

planned for perfomance at the end of the sea-
son. The musical works under study each year are

selected for their practical use in the §Chool at Lit-

urgical and Extra-Liturgical functions- throughout

the year.

From October to March, all血e children in

each grammar and high school receive the bene一

正t of the musical training from the Sisters attend-

ing the dasses of the Sa王nt Cecilia Guild・ While

血e entire school receives this training and partici-

PateS aS a unit in their respective parish churches

at the Amual Parochial Missa Cantata, Only a

sma11 percentage are selected from each school to

pa正cipate in the Amual Memorial Demonstra-

tion Mass (and the Memorial Day Ceremonies

conducted at the various Archdiocesan Ceme-

teries.)

The honor of being chosen to attend is al COVCt-

ed one and the rivalry engendered among the chiト

dren in each school is partly responsible for the ex-

ce11ence of the singing at the Demonstrations.

Begiming with the丘rst week of April’SeCtional

rehearsals are held・ Groups of l,000 children rep-

resenting certain sectious of the Archdiocese are

brought together in a centrally located church and

the work of producing a real ensemble tone is be-

gun. These sectional meetings aid in負breaking

in" the new members (fifth grade children), the

nucleus is provided by c皿dren of the sixth’SeVenth

and eighth grades who have sung m previous dem-

onstrations and who form the back-bone of the

ensemble.

The mechanical details regarding the observ-

ance of conductors signals for volume control) at-

tack and release) temPO Changes and diction are

readily grasped by the participants) Since thesle de-

tails fom a part of the instruction glVen tO the

Sisters in the preliminary work outlined during the

weekly meetings. No trouble is experienced in ob-

taining a ready response from the large groups at

the sectional rehearsals.

Fo1ユowing the sectional rehearsals, all partici-

PantS are gathered at the site of the Demonstra-
ion for two general rehearsals, and here too, the

Perfect organization and preparation assure the

COntrOl of the large chorus with no d距culty. The

students, in most cases, memOrize the musIC, aI置

though each one possesses a copy of the music with

all exp-reSSion marks carefully indicated・

The chief problem is that of transportation・

The pastor of each participating church or schoo量

is responsible for the hiring of the buses that con-

Vey them tO the sectional and general rehearsals,

and this in itself is no small item as some of the

groups tra音Vel from twenty to thirty miles.
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Following the Mass’the Most Reverend Arch-

bishop is host to血e large grop of smgers, ProVid-

mg eaCh one with a lunch consisting of a Sand-

wich’CartOn Of Milk and Ice Cream・

Seventeen years of activity in咄s particular field

of Catholic Action has developed a certain assur-

ance among the choristers; there is never the

slightest sign of nervousness or hesitancy and there

is a sublime faith in their ability to surpass the ef-

forts of the year preceding. They are made to ap-

preciate the fact that Pope Pius X requested血eir

active participation in the Holy Sacrifice of血e

Mass. They are conscious of the fact that they are

leaders in the movement for Congregational Sing-

1ng. Every word of the text is mnde clear to them

during血e rehearsals and they can tranSlate any

Particular phrase requested by the directors.

It is the intention of His Excellency, the Most

Reverend Archbishop of Newark) tO COntinue thi§

movement among the schooI children for he is

COnVinced that t血ough them the permanent re-

form of Church Music can be realized.

At the weekly meetings) the progranme for the

Annual Saint Cec址a Concert is prepared, in con-

junction with that for the Demonstration Mass
and Parochial Mass. It di紐ers o血y in the丘nal

Selection of participants・ Two Saturday mommgs

in March are set aside for candidates to the cho-

ruses to appear before a Committee of Judges

COmPrising Sisters who are members of the Music

Committee. These Sister-judges who have been se-

1ected by their Provincials as outstanding musi-

Cians of the Community give each individual a

thorough examination and only those candidates

receiving the highest percentage are accepted. The

Judges represent every teaching community oper-

ating in the Archdiocese and the candidates ap-

Pearing before them are ident範ed by number only.

These chorus-grOuPS therefore represent the cream

of the Archdiocesan Parochial and Private Gram_

mar and High SchooI Students. Some idea of thc

audition they are required to pass can be ascer

tained by examining the Audition Score Sheet.

(See page 260).
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The Concert includes compositions for each of

the following groups; A Sisters’Chorus, High

SchooI Chorus of Girls’High SchooI Chorus of

Boys and a Chorus of Grammar SchooI Gi。s and

Boys. The final number calls for the efforts of a皿

the combined choruses.

The selection of Music is agam made with a

view of its service-ability and practical use during

the school yearl

The Caiholic Choiγ Guild

Each Parish’Mission Church and Public Ora-

tory pays an annual a捌iation fee which enrolls

them in the Catholic Choir Guild.

The Pastor directs the Organist) Choir-Director

and one Choir-rePreSentaive to attend the meet-

mgs and rehearsals conducted at regular intervals

during the year. However, this attendance is not

limited in numbers so that any and all members

of affiliated choirs are eligible to be present and

Participate in the activities.

These meetings are devoted to the preparation

of the concert material; tO OPen forums at w鵬ch

matters of interest to血e individual choir prob-

lems are discussed, and demonsrations of Liurgi-

Cal Music are grven by membeILChoirs, Lecturers

of prominence in every field akin to Liturgy and

Liturgical Music are engaged to appear before the

Guild whenever arrangements pem証. It is cus-

tomary to cIose each season with a Dinner at which

the a甜iated members are the guests of the Insti.

tute.

Other features available to the members include :

A Service Bureau for Directors, Organists and

SmgerS Seeking positions.

A Pamphlet Library prepared for the Newark

Archdiocese for the various址urgical and extra-

1iturgical services, e.g. Con丘mation and Visita-

tion Programme.

Formal Classes in all subjects akin to Liturgy,

Liturgical Music, and Teaching Methods either

for College credits or the Archdiocesan Diploma.

Membership in the Newa正Archdiocesan Cho-

rus organized for the exemp臆cation of Liturgical

Music in public concerts each year.
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RECEN丁　PROGRAMS

ANNUAL CONCERT OF SACRED MUSIC

Given by The Cathohc Choir Guild of The Ne・

wark Archdiocesan Iustitute of S2LCred Music in

hon。r Of The Golden Sacerdotal Jubilee of The

Most Reverend Thomas Joseph Walsh, S.T.D.,

J.C.D., Archbishop of Nowark’Tuesday evening,

May 23rd) 1950 at 8:30.
This Concert given by the Chorus of members

of The Catholic Choir Guild assisted by The Com-

bined Choirs of Salnt John’s R. C. Church, BerL

gen丘eld, New Jersey. Rev. E. A. McGuirk’Pas葛

tor; Miss Marie Lambert) Organist and Director・

The Choir of Saint Joseph’s R. C. Church, Bogo-

ta, New Jersey. Rev・ Mark Gardner, O・Cam・,

Pastor; Miss Anna Schmitt) Organist and Direc-

Directors: Gregorian Chant, J. Vincent O’Don-

nell; Figured Music) Arthur Gundersdorf・

The composition “Juravit Dominus’’- direc-

ted by the composer Joseph A. Murphy, Director

of The Newark Archdiocesan Iustitute of Sacred

M usic.

Accompanist and Organ SoIoist, Frederick Kolb.

PROGRAM OF MUSIC

l. Modem Liturgical Music: a) Ecce S-aCerdos,

Singenberger; b) Asperges Me, Singenberger; C)

Ave Maria, Molitor; d) Oremus pro Pontifice,

Singenberger.

2・ Organ Selection) F. Kolb.

3. Gregorian Chant: a) Victimae Paschali; b)

Salve Regina; C) Anima Christi - With altemate

3-Part VerSeS a∬anged by N. A・ Montani・

4. Sixteenth Century Polyphony: a) Ave Re-

gina, Suriano; b) O Salutaris, Pieere De La Rue;
c) Tantum Ergo, T. L・ Vittoria; d) Laudate

Dominum in tympanis’Palestrina - for 3 Anti・

Phonal Choirs・

5. Organ Selection? F. Kolb・

6. Modem Sacred Music: a) Canta‘te Domino,

Pitoni; b) Victoria Surrexit Nostra GIoria, Kreck-

el; C) Praise Be To Thee, Sr・ Mary Rafael,

B.V.M.; d) Juravit Dominus, Joseph A. Murphy・

7"　Spiritual Bouquet to His Excellency, the

Most Reverend Thomas Joseph Walsh, S.T.D.,

J.C.D., Archbishop of Newark in honor of his
Goldcn Sacerdotal Jubilee, presented for the Cath・

olic Choir Guild Members by Dr. Julia C・ Hamey.

Thiγiee励h 4mual Demo融γa鴨ion o/ Liiuγgical

Mu∫ic, under the patronagc of His Excellency’The

Most Reverend Thomas Joseph Walsh, S.T.D.,

J.C.D., Archbishop of Newark・

Solemn Pon舶cal Mass: His Excellency, “rhc

Most Reverend Thomas Joseph Walsh, S.T.D.,

J. C.D., Archbishop of Newark, PreSiding・

Seton Hall Co11ege Auditorium-Gymnasium,

South Orange, New Jersey, Tuesday, May 30,

19う0.

MUSIC OF THE MASS

Prop!er Of the Mass - Arranged in Falso Bor-

done style, by Mother Carolina Jona’ta, M.P・F.,

Mus. Doc., Sung =a cappella,: by the Schola Can-

torum (80 voices) of Maestre Pie Filippini of

Villa Wal血, Morristown, New Jersey.

DiγeCioγ - Moiheγ CaγOlina /o綿aia, M.P.E.,

Mu∫. Doc.

The Ordinary of the Mass) Sung by the Arch-

diocesan Children,s Choir of l,424 voices, from 54

municipalities, rePresenting 142 schooIs) OrPhan-

ages) aCademies and missious・

Ai Jhe Oγga!n - /. Vince初O’Do綿nell; DiγeC-

ioγ - Joseph A. Murphy. Ponti丘cal Benediction

of the Most Blessed Sacrament and supplementary

motet, Sung by the Archdiocesan High SchooI

Girls Choir of　295　voices and the Archdiocesan

High SchooI Boys Choir of 37 voices) from 14

municipalities rep鵬enting 2 1 schooIs.

Ai !he Oγgan - Jo∫eph A. Mt硬hy; DiγeCtOγ

- J. Vincel海O’Donnell. Recessional, Sung by 18

male volices of the Schola Cantorum of Seton Hall

College ・

(Ri. Rez’. M∫gγ・ /ohn L・ McNuliy, Ph・D・,

Pγe∫ide擁. Modeγaioγ - Rez/. Edz毒のB. Sulliz/aわ.

DiγeCioγ - ]oJeph' 4・ Mttγphy・

COMPLETE PROGRAM OF THE MASS

Ecce Sacerdos Mngnus - 4-Part Chorus, Rev.

A. Amoros; Schola Cantorum of Villa Walsh.
Introit (Accipite) - faho bordone, Mother

Carolina Jonata, M.P.F・; Schola Cantorum of

Villa, Walsh.
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Kyrie (Missa Cum Ju聞o) - XII Century,

Gregorian Chant; Archdiocesan C皿dren’s Choir.

GIoria (Missa Cum Jubilo) - XI Century,

Gregorian Chant ; Archdiocesan Children,s Choir.

Auleluia (Spiritus Sanctus) : Alleluia (Veni

Sancte S車ritus) - falso hordone, Mcther Caro-

1ina Jonata, M.P.F.; Schoh Cantorum of V皿a

Walsh.

Sequence (Veni Sancte), Gregorian Chant;

Schola Cantorum of Villa Walsh.

Credo - Number IⅡ (XVⅡ Ccntury), Greg-

orian Chant; Archdiocesan C皿dren’s Choir.

O鯖ertory (Portas Coeli) - falso bordone,

Mother Carolina Jonata, M.P.E・; Schola Canto-

rum of Viua Walsh.

Supplementary Offertory鵜Jubilate Deo,

Aiblinger; Archdiocesan High SchooI Girls Chorus.

Sanctus (Missa cum Jubilo) - XIV Century,

Gregorian Chant ; Archdiocesan C皿dren’s Choir.

Benedictus (Missa cum Jubilo)一XIV Cen-

tury, Gregorian Chant; Archdiocesan C皿en’s

Ch〇五.

Agnus Dei (Missa cum Jubilo) - ⅩIⅡ Cen-

tury, Gregorian Chant; Archdiocesan Ch遭dren’s

Choir.

Communion (Spiritus qui a Patre) - falso

bordone, Mother Carolin乳Jo「nata, M.P.F. ; Schola

Cantorum of Villa Walsh.

PONTIFICAL BENEDICTION OF THE

MOST BLESSED SACRAMENT

Jesu Dulcis Memoria (Three equ)al male voices
“A Cappella’’) , J。sePh A. Murphy; Archdiocesan

High SchooI Boys Choir.

Pange Lingua - (during Tra鵬lation of Blessed

Sacrament) , Gregorian Chant; Schola Cantorum

Of Seton Hall College.

Christus Vincit - (Acclamatious) , Traditional

Italian Meloday; Combined Choirs.

SAINT CECILIA GUILD

Seventh Amual Concert of Sacred Music pre-

Sented by the Saint Cecilia Guild of the Newark

Archdiocesan Institute of Sacred Music. Joseph

A. Murphy, Director. Seton Hall Co11ege Gym-

nasium-Auditorium, South Orange, New Jersey,

May 30th, 1950.
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Paγiiciクa海g Gγ0叫∫

Sisters Chorus 138 voices representing 16 Re一

時ous Communities; Claldwell College Choir, 58

voices; Seton Ha皿College Glee Club) 65 voices;

Gids High SchooI Chorus of 295 voices represent-

mg 20 schooIs; Boys High SchooI Chorus of 37

vofces representing 3 schooIs; GraIrmer Schod

Chorus of　646 voices representing　64　schcds;

Combined Chorus of l,239.

DiγeCioγ∫

Sisters Chorus: Jose車A. Murphy - Cald・

well College Choir: Joseph A. Muphy (Gt‘eJf

DiγeCioγ)- Seton Hall College Glee Club: Joseph

A. Murphy - Girls High SchooI Chorus: J. Vin・

Cent O’Donnell - Boys High SchooI Chorus: J・

Vincent O’Donnell - Gra劇mer SchooI Chorus;

Joseph A・ Murphy - Conbined Chorus: Joseph

A. Murphy.

A ccompani∫i

Marlyn DeGrave ’53 (Caldwen College), W址

lian Schi鯖er ’51 (Seto.n Hall CoⅡege), Edward

Boyd-Smack.

PROGRAM OF MUSIC

l. Oremus Pro Ponti丘ce -

Composed in chant style …- Joseph A. Murphy

Combined Choirs

2・ a) Ave Maria …一-・一…〇〇〇一〇〇〇._○○_ Gregorian Cha鵬

b) Cantate Domino __一_ Sr. Immaculate, I.H.M.

C) Panis Angelicus 。○○____一　___. _…___..○○_ Franck

d) Praise We Our God With Joy ○○__ Schube庇

Archdiocesan Grammar SchooI Choir

3. a) Anjma Christi ----…〇〇一〇〇〇__… Gregorian Chant

b) Jubilate Deo 〇一・一-…〇〇一〇〇〇〇〇-一一--〇一-〇一一〇・一〇- Aiblinger

C) Tantum Ergo ___-____○○…___〇〇〇._.______ Ravanello

d) Praise To The Holiest __ Newman-Montani

Archdiocesan Girls High SchooI Choir

4. a) Veni Creator - Composed in chant style

J. Vincent O’Domell

b) Jesu Dulcis Memoria-○○- Joseph A. Murphy

C) Glory To Christ The King

Eberle-Murphy
Archdiocesan Boys High SchooI Choir

5. a) O Saluta壷Hostia 」 Mode IV

b) Praise To The Lord

Gregorian Chant

.__-___〇〇〇〇__〇〇〇_○○ Bach

C) Thanks Be To Thee _________○○__

(Chatinued on next page)

Handel
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d) AIlduia (from the motet “Exaulta.te’

Jubilate” ) ---一〇-・・〇〇・・一一一〇・・-"…--一・〇-〇〇・・- Mozart

SoIoist - Mary Walsh ’50

Caldwe11 Co11ege Choral Grpuo

6. a) Ecce Sacerdos一一一一-〇・・・----置--・・…---・・一〇〇・・〇一〇-〇〇・ Reyl

b) GIoria Patri ・-・--一-〇一一一一--一-------------〇一-・ Palcstrina

c) Pralse Ye The Lord

Seton Hall Co11ege Glec Club

7. a) Cantantibus Organis -一〇-〇・ Ambrosian Chant

b) Ave Maria一--・一一一一一-・・-一…一〇一一一-----○○---・

C) Laudate Dominum --------一一・--・・---一-

Archdiocesan Sisters Chorus

ヽ〇着費∽

Bottazzo

Gounod
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CAECILIA

EXTRAC丁S FROM ′′THE D寒VINI CUしTUS′′ - PIUS X寒(1928)

THE CLERGY

負The members of the clergy) both secular and regular) Should be most indus-

trious’under the direction of the bishops and the ordinaries) in providing, eithcr

by themselves or by groups of competent persous, the htu車cal and musical in-

struction of the people) a fomation intimately subservient to Christian doc-

trine. To attain this end more easily they should teach the liturgical chant in

schooIs particularly) in pious associatious) and in other groups."

THE PEOPLE

白Communities of rdigious) men and women) Ought to zealously devote血em-

selves to this work in血e various institutions wh{ne they have charge of educ-

tion.,,

=To the end that the fait蘭ul may take a more active part in divin〃e WOrship’

Gregorian Chant ougm to be restored anong the people’at least in all that ap-

p庇s to them・ It is in truth altogether necessary that the falthful should not

behave like strangers or mute spectators・ Moved by the beauty of the liturgy’

they ought to take part in the sacred ceremonies) including celebrations and

processious’as血ey are called, When clergy and pious associatious march in

rank, raiing their voices acco-rding to the rules lald down’tO altemate with the

voice of the priest an音d that of the choir・ This desired result w田remove that

abuse whereby people no longer respond) Or reSPOnd only in a low mumur,

to the prayers recited in common, either in the litu車cal language ’or in the

vemacular. "

PAROCHIAしSCHOoLS

・・・The study of chant and music must commence in the elementary schooIs’

and be continued in secondary schooIs.,,

BOY CHO獲RS
=Scholae of boys should be fomed’nOt Only in large churches and cathedrals,

but even in modest and simPle parochial churches・ These boys should leam to

smg rightly, under the direction of choir mastersタm Order that their voices,

fo11owing the ancient custom of the Church, may mingle with the choirs of men‘

especia11y in polyphonic musIC) Wherein) aS fomerly) they should execute thc

treble soprano part that is called caniu∫・タブ

丁HEしAW

“TheJe pγe∫Cγi夕tio榔Z彬4γOnOunCe, declaγe,鋤d ∫anCiion・ We decγee !ha/

寂∫ apO∫iolic co栂iiuiio” be and γemlain alz〃ay∫亙m, Z’alid,鋤d e擁acio郷;

青ha高i ;∫ io baz/e and γetain訪中ull and e研iγe e$ecらdl f脇やZ”hai∫OeZ,eγ io海

co研γaγy "O勅紡∫ianding・ No ma′n, theγefoγe, ∫hall be拙leγed !0裾γinge掘J

co融i初ion.綿oz4/ bγ UJ pγOm“lgaied, Oγ io γa∫hlγ a〃em夕月o o細o∫e ii.’’

Poge 272



MEM髄RSHIP OF DIOCたS▲N CHuRCH MuSIC COMM看SSIONS (Cont′d〉

OGD諜誌露語t書

Rev. Patrick O. Thompson
PATE驚諾よ書鼠。r 。f Pri。S,s. 。h。ir説

Cecilia Guild and Diocesan Choir Guild

pITT繋護課業rling

器叢‡盤Sanderbeck

pIT選灘ugh
Rev. Michael Staurovsky
Rev. Silas Tre債ak

poRT王鼠擬I J. Miyo

RÅLE寵#謎霧散Chaiman
Rt. Rev. Michael A. Irwin

認諾揺;r
器諜轟Blakely

欝葦V帝詣i誓rney, Chairman

園園圏
Re立　F鵬凪ぐまs B. Bu重ns

鴇藍蕊監
s A CR揺鰐等艦劇

課‡器弛書rong’Chairman
SALINA, KANSAS

sAN RE:’Director

Rev. Patrick H. Linn釦的n

Rev. John F. Purcell

V. Predmore
Mooney

SCRANTON. PA.

語義嵩諾諾s給血eS暗h。1r

認諾諾意
SEATTLE, WASH.

Mest Rev. Thomas A. Comolly, PresidentS’Ou寵離

SIOUX FAL[ふS. DAKOTA

Rt. Rev. B. Weber
SPOK鰐・濫・ L。V。rdi批

難韓も寵豊
SYRACUSE. N. Y.

誌器護詳説11
豊黛豊籠瓜

TOLEDO, OHIO

詩織器ai調an
Rev. M. C. Herman
Rev. C. C. Her血ghaus

WHEEL重NG, W. VA.

擬欝聾豊a Ⅲ鵬n
WICH重TA, KANSAS

Rev. Quinton J. Malone

DIOCESE OF THE BYZÅNTINE RITE

(ukrainian Greek Catholic)

Rev. Wladimir Lotowycz

誌:盤㌘諾窪

喜95O　-　O怖IC各RS　▲ND ST▲T各　SたCR格丁AR寡たS OF THた　NA干IONAL

C▲THOLIC MuSIC　置DUCA丁oRS　▲SSOC寒ATIoN

o書書lc各RS

Rt. Rev. Msgr. Edmund J. Gochd, Ph.D., Preddent, Milwaukee, Wisc・

Mr. Hany W. Seitz, Ph.D., First Vice-President, Detrch, Mich.

Mr. Robert Hufstader’Second Vece-Preふdent) New York) N. Y.

Sister Ahee Marie, O.S.U., Secretary, Cleveland, Ohio

Sister Marγ Luke) S.C.) Treasurer) Pi鵬bungh) Pa・

ST▲T寡S各CRET▲RIES

擬鞋豊艶欝欝籠
IOWA - Sister Amunciata, B.V.M., Des Moines

籠警護諾畿鶉。rl。a雌
M重CHIGAN - Sister Agnes Regina, I.H.M., Detroit

M瞭据OURi - S旗e吊光らa S拙さ, e.S↓, Ka皿$aS Gi章y

MONTANA - Sr. Mildred Dolores, F.C.S.P. Great Falls
NEBRASKA - Mother M. Virginia, O.S.F., Allianee
NEW YORK - Sister Miriam Therese, I.H.M., Syracuse

襲欝ur9h
諾誌辞意謀議議も誌三二10



軸因R巴　園丁　格S喜
THE BOoK YOu′VE B髄N WAI丁iNG FOR

講義慧鳥ニッ

丁he

軸ARRY

SE看TZ

僧T軸REE FOLD

VOCAL M国丁軸ODタタ

1.　VoIC岳丁RAIN漢NG:

丁he c!ea細′ CoれCise ins富ruc書ions′ Plus the maれy in章e営eS[ing ▼oCaI exeト

cises pre§ented in this b○○k make it possible for aれy teaChe置to q軸ickIy [書ain

he書sfuden置s to鏡れg Wi置h tha富ease and 'ichness so cha細ac書e『istic o白he ac-

COmPlished singer.

2.　SIGH丁SINGING:

S富ude齢でS a書e Su冒prised a=he ease in which ‘hey al'e abIe to readれo富e§

o書te営they ha▼e maStel.ed the mony me!〇時’’sigh山eading songs’’w看柾e調

especial〃y fo■ this book・ They makeれO青e-細eading a pleasu十e.

3. RHY丁HMIC丁RA8N!NG:

丁he山y十h鵬i;C P■Obtem§ Which so of富en confuse lhe a▼erage Singer

cease to be a problem once the studen書hos lea細れed the syste軸of o細al cou山

iれg So C書ear置y presen書ed by ‘he au富ho〇・ Teachers througho軸t lhe cou巾ry

ha▼e been amazed a=he quick res亜s which ho▼e been achie▼ed　皿○○ugh

lhe use of this me車hod.

PRIC各: 60c each - (10% discounl on 3O or mo細e copies)

擁E瑠e偽形t jbr Cあ∬ Or P毒脇te履5tru働わのJ

軸ANDY FOし看O MUSIC CO朋PANY
2821 N. 9富h STR髄T MILWAUK離6, WISCONS胴

(動e務e朋e観io鼠了he CA呂e王L量A)
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