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Song Literature In Priltlary Grades
By A'nn Trz"nI-inglzaJJl,

~./•.,.......e.q;w";C)~ b\.~ H E intelli~ent educator 111811y educational experiences, correlating
(,1\ "T_" u,,"oro<o,." J\vr L]i ~ ~,.: needs no argun1ent on the rTIusi.c and poetry! nlt1~ic and nature study.

r ~ T ~, value of beautiful songs as nlusic and history, n1usic and geography
~ ~ ~ ~ a maj or part of child educa- and should beccHne an indispensable part
f i ~ f tion. I-Io\:vever he 1J1ay feel of his life through education.
"'jh"~~~@~~ that in his contacts, sinl~- Songs ll1ay also be used as a recreational

~~ =' ling seetns to have ,rery 1t- feature in school life. 1"\11 socially cOl1sti-
tIe connection \vith the tuted groups have recognized this'" healt~y,

rhapsodies of poets and that ITlusic function- happy and stin1ulating \vay of organizing
ing through song does not occupy the place and releasing ell1otional reactions. Here
that it should but has in SOIne '\vay been again the 111atter of song selection is the
devitalized and perhaps cheapened. He has, crux on \'vhich the\vhole project n1ay turn.
as a result, a be\vilclering sense of helpless- i\ny experienced play or song leader \vill
ness in trying to assist or a.dvise the inef- tell vou that ll1any a cause has been lost
fective and inadequate teacher of singing. thro~gh failure of the leader \vith the

Let us consider the function of song lit- group. Noone kno\vs ho\v much of this
erature in music education. J\Iusic appreci- has been caused by careless song selection.
ation should receive its first impetus To many teachers, the use of song litera
through carefully selected songs in the pri- ture as a basis for the study of the archi
mary grades. In fact, as in all education, tecture of n1usic nlay seeln its principal
the early impression \vill in many cases be function. Too tllnch en1phasis on the tech
the deciding factor in the 111usical develop- nical structure of nlusic, has made singing
ll1ent of the child. Lovely songs should a lost cause in tnany schools and songs must
familiarize him \vith the simplest and most not be \vrung- dry of all their emotionalap
fundamental elements of music and through peal and intrinsic beauty by the rigorous
them should open to him a fairyland of and conscientious development of the
melody and poetry that \viII stimulate in "problem". The understanding teacher "vill
hiln a desire for a larger and more thrilling keep in mind first the child and then the
contact. These songs should ,veld together subject and ,vill not impose on him method
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at the expense of real appreciation. Songs
should provide a delightful l1leans for de
veloping ll1usicianship and since detached
drills 110 longer occupy their fornler place
of itnportance, songs "\vill afford a back
ground for the clevelopll1ent of every ne\v
technical experience in 111U81C. }\111l0St all
the basic texts no\v in vogue in our schools
have recognized this fact and haye arranged
material and teaching l1lanuais in a very
helpful "\yay.

The selection of suitable songs for chil
dren is an art in itself and there is a \vealth
of 111aterial froul \vhich to choose. The
basic texts of the day have been carefully
organized and ° as each ne\v series is pub
lished it brings to us ne\v life through 11lore
carefully planned nlaterial. These texts are
especially' strong for prinlary grades and
recognizing the fact that children need
lnuch variety and can glealll s0111ething
{rorTI Inany songs, they are stressing- rate
nlaterial in all prilTI.ary grades; that is, a
large diet of rote Inaterial and a relatively
small diet of study lllaterial. The idea be
ing that children g-ain 111tlch luore feeling
:for ll1usic through singing really fine songs
than through plodding along continuously
in material that is simple enough for the
child's first sight-singing. A rich back
ground of songs taugh t by rote, should be
given before sight-singing is introduced.

There are three general groups of songs
to be used in all music education:-

a) Folk and National Songs
b) Classical Songs
c) Songs of the best lTIodern COll1posers.

. In the primary grades folk lTIusic should
predonlinate. It gives to the child the
:foundation of all lTIusical developlnent and
furnishes the purest type of 111usical fOr1.11
and structure. I t is childlike in its appeal
and expresses beautifully all the prin1itive
-instincts, thereby belonging to us all. It
has strong rhythmic and melodic vitality
"\V'hich has carried it through the ages.
. Of the other t\VO groups, classic song"s
and modern songs, there is a treasure house
of matreial, used most successfully "\vith
slnall children, \vhen built on folk song
lines. Almost all great COll1posers have
given us lovely bits of melody, \vhich set to
suitable text are delightful for children.
Modern \vriters are feeling 1110re and more
'the value of giving something singable to
the little child and in addition to their rich
contribution to the school texts., they have
Cotuposed interesting song cycles and col
lections.

A few general suggestions as to the type
of song suitable for the young child might

be p,ractical for the school 111usic teacher.
The text should receive very careful cons,id
eration. Children' \vil1 s,ing and memorize
interesting words even though .their singing
bears no tonal reselublance to the lllusic
heard. 1"he ,vords ll1USt 111ean S0111ething
t() then1 and care should be taken that the
thoug-ht expressed is not that of the re111i
njscent adult. Jdealis111 can be perfectly de
"eloped through fille poetry set to a lovely
ll1Cloclv. 13v this T do not 11lean those hor
rible songs.,l no\v in' vogue in some places,
that discuss brushing teeth,\vashing hands
and drinking- 111ilk. Such a use of music is
a sacrilegoe and any obvious teaching- 0:
1110rals or good habits through song is en-

. tirely beside the point. There are other
places in the curricula for their develop
111ent. The effect of poetry and melody on.
the child should be to so fill hisn1ind vvith,
the beautiful that ugliness \vill"qe displaced.
1~he songs selected should be sh~rt, prefer
ably four to eig-ht phrases inl~ngth. Chil
dren fatigue quickly, can only 'Concentrate a
short tinle and need constant change of ac
tivity. i\. long- song usually pro'ves deadly
to the little eh ild and he reaches the point
of fatigue long before the song is taught.

The vocal hazards should be studied.
Range should be confined to the tones on
the treble staff, e-flat to i-sharp-, involving
the head voice. The rhythmic and melodic
content should be very simple \vith much
repetition of pattern and enough variety
to constantly give the child new experi
ences. There are several methods of teach
ing sbngs by rate. Perhaps the one most
·used and advised in many teaching manu
als, is the process of tl1atching phrases after
the entire song has been heard. That is,
having the child itnitate each' phrase after
it has been sung by the teacher. To get the
best results the text and thelllusic lTIUst
be phrased alike and 111USt be given to the
children correctly. The phrasse are usually
four measures in length and afford a natural
pause in the ll1arch of the rhythtn. This
Inethod is perhaps constructive in more
vvays than any other, because it maintains
automatically good breath habits and de
velopes the ear and the vocal response.
The resourceful teacher \vill teach a song in
ll1any different \vays, singing it as a \vhole
several tilnes, or approaching it \vith SaIne
rythmic activity througl:J, the tuelody, before
the "\vorc1s are presented" She should be
able to quickly change her proced,ure and
adjust it. to the 'lnood .a,n4, feelin,g. qi' the
class or the material. .

In conclusion, it might be said. that' no
teacher needs to resort'to cheap,hackneyed
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or uninteresting material in this day \vhen
GO much that is beautiful is thrust into our
very hands.

Sustained Listening':
By Albert H. Radcliffe

If those of us \vho are endeavo;ring to
tra,in children in the art of listening intelli
gently to music have oneproblelTI of out
standing inlportance and difficulty to solve,
it is that of developing in. our pupils the
ability to sustain interest throughout the
performance of a musical \vork.

We are hearing much just no\v of the SllC

cc;;ss. 0f concerts fGr children, of the readi-·
ness \vith \vhich children respond to first
rate 111usic, especially in these days of ne\v
rrtethods and broader opportunity, but keen
observers and honest thinkers are beginning
to wonder \vhether such abundant optill1is!TI
is justifiable. A listlessness, often very gen
eral, has been noticed in the audiences at
children's. concerts. In schools' \vhere lis
tening lessons have been given for a period
long enough for them to be no longer a nov
elty"', the salne thing is often apparent, and
sustained attention is frequently conspicu
ous only by its absence.

The Board of Education's reco111111enda
tiOl1 that "special attention should be paid
to developing the capacity for artistic ap
preciation as distinct fronl executive skill"
has been carried out in increasing 111easure,
but can \ve tlailu' that results are COlumen
surate\vith effort expended? I-Iave \ve suf
ficiently .borne in ll1incl that it has taken
1110Stof usyectrs to acquire our present abil
ity, to appreciate music, for the sitTIple rea
son that music is a language having an
idionl ver)" definitely its o\vn, and that, al
though \ve 111ay al\vays have been attracted
sensuously by certain aspects of lTIusic, the
ability to foHovv the developn1ent of thought
in a: Inusical \\lork has been acquired only
gr'adual1y. .' ..

Without this ability, sustained listening
can be expected of nobody, and it behooves
us to ask ourselves \vhether present nleth
ods are developing it in our scholars.

, Let us revle\v the position.
\Ve are giving lessons in ll1usical biog

raphy, history, and forn1, in harn10ny and so
forth. By such means, \ve can arouse a
broad and helpful interest in the makers of
great tTIllsic, \ve can sho\v ho\\7' music has
developed as an art and the part it has
played in the life of the community, \ve can
help children to appreciate musical design

From HS. M. R.", September, 1926.

and shape, \ve can sharpen ears to a very
valuable degree, but have we yet definitely
touched the very vital matter of getting at
the heart of the lllusic? Have vve not re
g-arded the ll1anner of the message rather
than the n1essage itself? Is it not rather
like endeavoring to study style in a foreign
language before the languag-e itself is truly
understood? I very much doubt whether
all the time devoted to the consideration of
l11usical {arm is being wisely spent. Why
should \ve expect children to derive pleas
ure frotTI the n1ere contetTIplatioll of shape
liness in tTIusic Are they much attracted
by such ideas as form and pattern in other
\val\ks of life The average child desires
things that have life., or the semblance of it,
things that Inove or that \vill induce motion.
J\re \ve \vise in laying so ll1uch stress on the
l110re static aspects of ll1usic? Furthermore,
does anything very vital to the child arise
out of his nlen10rizing- of chief themes, or
aut of his recognition of the111 vVhen they
recur? The tnere \valking of a person
across a stage is an unimportant affair in
itself, although it may become trenlendous-.
ly significant if related to the action of a
play. Do \ve ,endeavour to estabIishany
such relationships in music \vhen themes re
appear, or are we satisfied vvith the luere
recognition of a previous acquaintance?

I t is this unconnected aspect of our \vork
that I feel is at fault, this undue emphasiz
ing of the in1portance of isolated moments.
It is good and helpful that both \ve. and our
pupils should note thetues, particularly if
these are beautiful; patches and sweeps of
beautiful coloring should attract our atten
tion, and 'phases of emotional intensity can
not pass unnoticed) but real appreciation of
the 111tlsic is not attained until \ve see all
such features as parts of a \vhole, as contri"'!
butions to the developnlent of the musical
thought.

Let l11e say that the foregoing criticisms
express pritnarily tny dissatisfaction \vith
Iny O\Vll \vork and, additionally, the opin
ions of others sinlilarly en1ployed, \vho are
critically nlinc1ed. The underlying feeling
is not .. that nothing has been achieved, but
that t110re ll1ig-ht be; not that anything so
far taug-ht is unnecessary, but that the less
ilnportant has tended to exclude the essen
tial-conditions, let it be said, \vhich are
inseparable from all ~uch experimental
\vork as \ve are doing. '

I h,ave been led, therfore, to devote con
siderable reflection to the subject of musical
thinking in its relation to sustained listen~

(Please turn to page 145)
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&rauiktrltli nub Qllimaru.6
r·~-""'~·"~-""'~·--~l F 1111 11 Y thil1g·S
l Less Talk, ! are al\va:ys tak-
l More Work ling pIa c e .in
""' ~~,.~~ .__-' C h t1 rch l1111S1C.
There is a totlch of ht1111or, U11C011
sciously of COtlfse, in tIle thi11gs 01le
hears sung for offertories a11d post
commtlnions at ftl11eral111asses. With
out irreverence, ,¥e have observed
how vastly the infltlel1ce of 1110\lie I11tl

sic ancl techl1ique is bei11g felt at the
consoles' of org"'alls ill OLIr choir lofts.
Tl1e dral11atjc apillg of g'fa11d opera
has lOl1g beell g"'i"\lil1g e"Vell the lnost
cautiOtls SOllIs a deal of pions l11erri
Inent.

But llone of these little l11cogrtli
ties is lTIOre a11ltlsil1g tha11 the SOle!ll1l
stal1d take11 by 111a 11y' of OtIr llloderil
apostles of Gregoria1l Cha11t in face
of ,vhat the~y the111selves are acttlall}T
doil1g to carry Otlt their progra1ll.
The sittlation is like a balld vvagon on
which l1u1nbers of il1tellecttial en
thusiasts are climbing without know
ing jtlst ,vhere it is headillg, or lil(e

Einstein's theory of relativity as a
l)olite subject of c01lversatioll which
a l11ig"'hty fevv kll0WS allythillg· about,
or the weather which 110 0Ile is doil1g
allythil1g abOtlt. When all is si1n
111ered dovVl1, we fil1d all il11posil1g ar
ray of articles a11d reSOltltiolls-of
talk and more talk:. The amount that
is being said is atTIazing-. What is
beil1g done is ll0t so il11portant.

0111y a lilnited anl01111t of energ"y
is g·ivel1 us. Perhaps we \vOtl1d tackle
the problell1 better by leavil1g off
preachi11g the beauty, a11d all that, of
the Chant ,and :beginning to convince
the vvorieI and ollrselves ill particular
by givi11g" the Chant a chance to talk
for itself. If we adl11it that its ex
alted 11lood of !11editatiol1 and 111)Tstic
calll1 is a bit foreig!l to the hip, hip,
htlrray spirit of twelltieth-cel1ttlry
Al11erica, the11 the task of l11al<il1g
Greg·oria11 Chant prevail begi11s
where our vocabttlary leav"es off. The
soltltiol1 seell1S to be: less talk aIlcl
11lore hOllestly patiel1t ,vark.

SINGING WITH THE RIGHT
INTENTION

Already St. Tholnas had to refute the ob
jection which is frequently nlade in our days:
that the chorists are prevented, by the atten
tion they have to pay to their notes, to their
director, etc., from entering into the spirit of
the sacred text, and froln eliciting feelings of
devotion in their hearts; and are thus not only
not as devout as others, but much less so.
]"'here is some truth in this. Even pious and
devout singers, who are obliged to pay strict
attention to their notes, will frequently feel
less inlpressed and ardent than others that pray
private prayers. IIowever, if they sing during
divine service with the right intention (viz: to
p1"on1ote the honor of God and to edify the
faithful), God will certainly esteem their less
exalting and, for them, less pleasant work, and
reward it as liberally as that of others who
pray or sing "from the fulness of their heart."

It should always be kept in n1ind that sing
ing, reciting the words of the text, is by no
1neaJ'ts a 1nere prayer of the 1nouth (as many
seem to think), even if the chorist, at the mo
ment when he pronounces the sacred text, does
not expressly recall to his mind the meaning of
what he is saying. This could be characterized
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1.Rythmus S. Thomae ad Sacram Eucharistiam.

H. TAPPERT•.

Grave religioso.
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2. Ave, Verum Corpus.

H. TAPPERT.
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3.0 Sa.crum Convivium.

H. TAPPERT.
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4. 0 salutaris hostia.

H. TAPPERT.
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6. 0 vere digna hostia.

H. TAPPERT.
Con espl'essione

~
;;..:::.;....-:

f~1 I,I I I - I f--r-i I III, JIfI ..... .. - ::. .. .... ..... = .... - ~~ .. .. :; -.~~ .. rl · ~ -- --~Ul' .....
4aJ P - - - -

0 ve - re dig - - n& ho-sti - &,

~ , I I I J~. I~l I I J J Jrl - .... - -. ... .... ~ .....
~

.. -- 7'. r~ ":Bii
__I =-- · '#, -- .... -. - : .. t- ,. .. r-
~Uoo".. .... .,

4a) I 1 r r i I I I I I I I
PP dolce.
~

~~ ..~.. l' .....
.".... - --...AI' ... · . "' _7" II - '"

-oJ .... ..... - ..
4~ .., • -- •• ~~ ...~... -,J - C",I ...

ORG ..

sopa ..
ALTO.

- na ho sti - a per

Man.

quam fra -eta sunt

crese,



quam

re -~empta plebs,

132

plebs ca-pti - va----.

ta .. - ra,

~ I ~~ I j r , I -= =-=- prae - mi ... a,
I t-. l.4."'E: ... l"a -. ., .. - - - ..... .

~ -- ' .. I"f ..- .... .-.r~ - .'#\

tJ JI 1 I I ~ r I r~ r ~r r
red - di - ta, red - di -ta vi - tae prae -mi - a,

fJ ,~I J~ I I ~ I I I

~ . " _. - - ......... 1
." .. -r.... r, .-.Je r~ • ,-t. ..t ';;' I --

_ '..I. ..----- I I r~i r ~r J. I
1~<, J. ~..~ J l .l ~J. J .J J.~. -

~ ... f"' .".

~ " "- ..... - .- r.J •
-' .. .-

\.' ...." -..I, I I I

vi - tae, vi tae - nli - a.
.1:\

- a.
1:\



13~

7. Tantum ergo Sacramentum.
H. TAPPERT.

~Ioderato.

SOPR.
ALTO.

ORG.

11 ~ ~ m' I I j I I,., ... ." .-
1\ ..- ~ ....... . .. ..
'"' I

...... .... .- - .... r-" .. - -eJ r r I r I I I J I I
Tan - tum er - go Sa - era - men -tum ve - ne -
Ge - ni - to - ri, Ge - ni - to - que lans et

fJ ~ ~ f I I I f

(
,. - .." ,. .. .......,.. . - ..- ~ - -.

t &J t S
r,- ~r I r,---n -wr~

l 11 J J I 'j I J I J
...,.". -" - - "':IIi. .. ~-- -- ..... .. - .....
." " .. ,..

\.

I I I I I

fl ~ * I I- I I I I
_1.1.' ...., - .... - .... ., ...,( .- "'S. - ...,( . - --- ..

'-'v '!E .... ':So • ~ ...... - --eJ r I I I r r r I r I I I I
1

re -mur cer - nu - i : et an - ti - quum do - en - men - tum
ju - bi - 1a - ti - 0, sa-Ius, ho - nor, vir - tus quo - que

fJ ~ * I I I I I I
.,'"l. - "!IE. -- ..

_r~ .- ..... ..- - -' .. .... 5.. .. -- I-

e) r· I I I r r' ~, Uf' t r· r r~'(

#n;:1~
.; ,J J. -~ J

11 -=6. ..... .. ,.. - ... ... - -... -"' 1- .. .... - = ......
'I'T t-" .. ,.. -- ..

I
J

I I ~

I I 1- I I I J I

I I
no - yo
sit et

fJ ~ ~ I I

r I I
ce - dat ri
be - ne - di

I I

I
- tu
- cti

I

r
- i:
.... 0:

I I fff r I r
.prae-stet fi - des sup -pIe'-
pro - ce - den - ti ab u-

I I I

I

~ I

I

ffr
I J

t IrI~ -

F- - --l..f ifr
.J J I .r-1

.J '-f U
11 I I

"~ ~ I I I ,=- ::::::::-or- . ~ ., ::::=-
I- ... : , ... ~ ..- - - r~ r~ r.- I.

e) r 'r t i r r j- r ·r r r~r r
men-tum sen- su -um de - fe - - cfU: - i.
tro - que com-par sit Ian - da - - ti - o. A - men.

fl ~ ~ I I I I I ~ ~, -
~t
.

~
~ -e

-' r~., .... I ~ .... ,. - -- -.. .... ~ .... '#i. ......
e)

~ r~ t j'
~~

r ~ I

~ r r f.~

J ,rJ J'~. J ,jIt ' lJ. J"""Ill. _ U. ...,(e ,. - ~ - r~... .. ,... '.J r~, "'
,... - .. , ,..... -I I I I I' S'- f '.:J t \:I



SOPR.
ALTO.

ORG.

i3~

8. Tantum ergo Sacramentum.

H. TAPPERT.

fl )oJ'''l I I
I ~.,.

'" lo-. "'"'
.-. = ,. -t.... . ,. - ..... -"ll ~ r. ... - ,. ,.;;

.J I I r I r r ~ r
Tan - tum er - go Sa - era - men - tum
Ge - ni - to - ri, Ge - ni - ·to - que

fl I I I I I

(
, 'J

.... I.e."'" • ..... .....r... 1'. • -' - - r
,"' .... "'. - ..

ri'
'lIE:

) eJ I r I r r

i mf.;. J J J . j I J. ~

111-""" Wl. OJ -. ~ --.. - to- to-. - ,-
~ ~ .I!'l -- - r.i ,.....

I I I

------=== fJ~ I r I 1...--..../
, I } I.., ... - .. III ..... III~ rJ .,

.~" - r.i ..
'-'.I ,- .... .
tJ r I ! I 1----' I I I f' I I

ve - ne - re - mur cer - TIU - i : et an -
laus et ju - bi - la - ti, - 0, sa - Ius,

(
fl I I I I I I , I I

.... I.4l -~ - fI .. - - .... ""'" -.'" " = -' " ... ..... - ,,- ,. ..
... .1 _ .- .... -

~ .J r I
, r , , I r· I ,

<
-~. ~. 1 J~ ~ rl ~J. ~~

--...
- -

"".... ..- : - .- -... r.J ,.. ;: ..- .
.I loa - .

v-
I I I f

I

f1 I I I I I I ) r I I J I. --' - .... .....
~ ... "#. ... ..
..... v .- - ,. ..... ".

'" - - .... ......
eJ I I I~I I I I I I I t

ti - quum do - en .... men - tum no - vo ce - dat
ho - nor, vir - tus quo - que sit et be - ne -

f1 I I I I I I I I I I J I
~- - 'Ir.J .....

.." ~ :-. ..... - :-.:
..... 10'" - - r - r- - - - .-

~ ~ I f I 11 J I I
f l I "'---- ~J I

~ --J 1. ~J J. 1. jt_o t j~
~ .- : - ., l1li.- .- ..

.~~ ;:; : III I"!" - : ,.. --..
.~ ,..-

.1
I I , I I



135

trit. a ellljJO nd! =r--I"~. I I I f ~ PI I I~ I.. - ~ ~ = .. .. ..
~ - .- -'" ....oi -.... '''- -- ,- - ,. .- - ."lI r_

"~ .. -- -::;;;; - -. ., I I TIl .. 1'-'1 r I I I I I , I

ri - tu - i : prae - stet fi - des sup - pIe - men - tum
di - cti - 0: pro - ce - den - ti ab u - tro - que

f1 I I I I I I , I I~ --~ I I
-'\ ... .. - -4.

.~~ .... .. -4 • ... '~ ..
.~ - -- 'iIC .. .... - ~

."'LI ,- . . ,.. - - .~ 't
4IJ f TIl I I r I I I I I.

rite j. a tempo cresc.
J =----=-

~ jj ~ j J. ~ J.-£. .... - - ,,~ . -.- r, . - . J-olI" •
.I .... '"..... _.

"..I •I I '\ I

sen - su - urn de - fe - ctu - i,
com, - par sit Ian - da - ti - 0,

sen - su - urn
com - par sit

de 
Iau -

men.Arit
l~

. - -: t:\I I t:\ I I
.- ..· ... ..... . .-J .... : ..., ~ .,. - ,. =. .. rJ. ~ .. ••

'"~. LI r~ ..- ..- ..- ~ ~

4,) r-.r r I plI r-r r~~ I- :..--------fe - ctu - i. A - men, a - - - men.
da - ti - o.

t~ I f 1':\ I I • t:\

~t
• ... .-l : .·.,. """ - .. = ,~. """" ...

r~ - r~_ r~

n) J~. I I r~l-~t r I
rit

j -----< .J-
~t J1 j J ~

~ ,j J 11 J )
...,. ..."

, :#; ..- .;
,.. ,-.. .- -. ..

\.
", .... r~ _

..... ...,.
1 1 I ' ~I . f>t \:J



136

9. Tantum ergo Sacramentum.
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11. Tantum ergo.

H. TAPPERT.
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12. Laudate Dominum.

H. TAPPERT.
Ton. VI.
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o SANCTISSIMA.
c. GREITH.
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Andante con moto.
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as a mere oral prayer only, if the intention of
reverently speaking to God were entirely ex
cluded, or had been wanting to the singer from
the very beginning. I-Iow do we not esteenl
and appreciate it when a little child, on the
nanle's-day of its parents or pastor, recites a
short congratulatory verse, which it has care
fully memorized, and naturally pays more
attention to the single words, and [he order in
which they follow one another, than to the
sense intended to be conveyed, which, in fact,
it may not even understand. In like nlanner
we are all little children before i-\.lnlighty God.
Our singing will be equally and even nlore
agreeable and meritorious before Trin1 though
our attention nlay be partially or even entirely
directed towards our notes" the organist, or eli
rector, etc., than the fervant prayers which we
would have said during the san1e tin1e in quiet
devotion. Yet we nlust never forget that the
good 'intention of perfornling our duty 1n the
choir as it should be perforn1ed" being a sacred
action, and a part of divine service, should al
ways be in our heart. Let us" therefore, as
soon as \ve enter the choir, nlake the good in
tention that vie will enlploy all our povv"ers to
the honor and glory of the Lord.

UPON WHAT THE VALUE OF
PRAYER DEPENDS

"T..Jet us beware"-as the learned Benedictine
of Solesnles has it-"let us bevvare lest we be
C011le of the opinion that the tinle en1ployecl in
singing in the choir could l110re profitably be
de"voted to private prayer or to llleditation.
For the value of prayer does not depend in the
eyes of God upon the number of thoughts that
strike OUf ll1ind, nor upon the words which are
pronounced by our lips. It depends rather
upon the purity of our faith, upon our grati-·
tude, humility and love; if they are excited ill
us they l110ve our ll1ind, and nlake our lips
eloquent. N at the heart that gives vent to
ll1any words, but the one 'Vvhich kno\vs to ex
cite within itself the purest and nlost glowing
acts of faith, hun1iIity, etc." will nlost effectively
expiate its failures; the Lord \vil1 hear its fer
vent expressions of gratitude and love and
adoration and will grant its petitions. True
piety, of its own accord, pours forth its senti
n1ents in song ; while the latter, on the other
hand" kindles devotion. Thus one fosters and
increases the other; thus they vie with one an-
.other incessantly, like two mirrors facing each
other, which seem to reflect an image anew for
ever, carrying it, as it were, unto unfathomable
depths."

SUSTAINED LISTENING
(Continued fronz page 119)

ing'~ and certain conclusions are here set
forth in the hope they n1ay prove. of SOUle

value to others.
:\11 are a\vare that there is 110 difficulty in

obtaining sustained attention eluring the
reading- of a story, provided the language
is intelligible to the listeners, and the story
itself attractive. 1"he reason, of course, is
that there is a consistent appeal to the
child's native curiosity as to \vhat is going
to happen next. It is a dull story that cloes
not lead its hearers on by its O\V11 onvvarc1
urge or rhythn1.

N O"\V, if \ve believe in our fundaluenta;
teaching rule, "}::'rcnn the kno\vn to the re
lated unkno\vn .. '" is it not obyiotls that the
first steps in sustained 111usical listening
should be, not \vith absolute 111tlsic, but
vvith story'nlusic. The story having' been
told in tern1S the children can unc1erstanc1
i. e., in sitl1ple Eng-lish language-its re
telling in 111usical terlns, throug·h less intel
ligible, is no\v not unrelated to previous ex
perience, and therefore stands S0111e chance
of receiving sustained attention.. In addi
tion to actual story 11Iusic, there are \'lorks
\vhich can be treated as such \vithol1t doing
thenl violence. There is 111uch ll1usic on a
sll1all scale suitable for our purpose, and
such long"er \vorks as the follo\ving- have
proved in actual use to be quite valuable:

'L'l\pprenti Sorcier' Dul?as
''"fill E'ulensp:egel' (portions) Strauss
Overture, 'Der Freischiitz' ~Tr'ebcr
Overtt1re~ 'Oberon' FVebcy
'Polonia' Elgar
]Jicture 111t1sic" it should be noted, is

rather a different proposition. Children, as
a rule, \vil1 not gaze long at a picture, nor
at a piece of scener)r~ and if \ve are going
to give then1 n1t1sic portraying scenes and"
the like, the exatnples n1ust be short if in
terest is not to \vil t

\\That is to be done, bo\vever, about abso
lute 111usic? I-Tere \ve have ll1usic speaking
in its O\V11 idio111, and unrelated so far as \ve
kno\v to anythi~1g' external. I t is obvious
that until the children can think easily in
111usical tern1S~ sustained interest in abso
lute ll1usic is not to be expected of thenl.
Can such thinking be assisted in its c1evelop
n1ent, or is experience the only teacher? I
an1 inclined to the forn1er point of ,rie\v.
Having been.considerably impressed b~y the
great inlportance attached in the \vritings of
1\11r. 'Tobias 11atthay to a full appreciation
of the principle of ol1\vard 111oven1ent in
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tnusic as a basis of ll1usical understanding,
I have {or SOlne titne been exnerinlenting on
Illyself, on school children, and \vith adults
interested in 11Iusie. In TI1Y O\V11 case re
sults have often ~been as striking as they
have been g"ratifying; in other cases signs
are distinctly encouraging.

It all amounts to a careful consideration
of the part played by rhythnl in its larger
aspects, and the application to our \vork of
the principles revealed. For a full under
standing of all that is ilnplied in the terll1
"to\vardness" used by 1\,11". l\fatthay, the
reader n1ust be referred to his, \vritten
\vorks, but it should here be stated quite
definitely that if on\vard 1110ven1ent-so evi
dent in the building-up of a climax, for in
stance-be once consciously grasped, it \vill
be seen that great claiu1s can be made for it.
I t defines nlt1sical phrases-each phrase is a
progression to its rhythmic climax; it de
l11ancls expression in the periornlance 01
phrases-the progression is sho\vn by in
flections of tone and tinle; it indicates ho\v
logically phrase gro\vs out of phrase, and
thereby definitely reveals a gradually un
folding significance in the ll1usic; an elno
tiona! clin1ax becon1es, not an isolated and
lllerely sensuous thrill, but the natural g"oal
of a ,veIl-planned journey, every l1l011lent 01
\vhich has nlade its enjoyable contribution
to the attail1tnent of an objective; the re
current appearances of chief thelnes are not
tnerelyplaces \vhere one 111ust ll1ake a 111en
tal note that an old acquaintance has turned
up, but they are perfectly opposite contri
butions to the logical developn1ent of the
tTIusical discourse.

It \vill be seen that \vhen conditions of
listening rhythtnical1y have been perfected
-\vhich, of course is a ll1atter of tilne-\Ve
should be able to expect n1uch more sus
tained listening, since \ve have circull1
stances as nearly as possible identical \vith
those ruling \:vhen a story is being related.
The language is no\v intellig-ible, and the
sustained appeal to curiosity is being lnade.
One tnust, ho\vever, utter a \varning. In
testing his \vork, the teacher must not ex
pect his children to put into\vords \vhat
they feel the ll1t1sic has said. 1""'his is l1lani
festly ilnpossible; firstly, because the lan
guage of ll1usic is tnore subtle, and can
touch finer shades of en1otioll and feeling
than the language of \vards, the latter in
consequence being an inadequate InediulTI
for the expression of anything uttered in the
former. In the second place, although in
tellectual satisfaction is essential to the ap
preciation of beauty, or to the ultin1ate, un
hampered appeal to the emotions, the emo-

tional effect itself is beyond intellectual ex
planation. Sustained listening thus be
conles practically the only test of the StlC

cess of one's efforts: actually no other is
requirecl.

It \vill be obser"ved that 110 nevv concep
tion of 111usic or its teaching has been ad
vanced, but attention has been directed to
a very vital 111atter, the possibilities of
\vhich have not been sufficiently explored.
Conversation \vith lTIusic teachers etTIployed
in schools and else\vhere reveals rather a
\viclespread ignorance of the importance of
this fundalnental principle of progression in
tTIusic, and if it is only because vve cannot
as yet clainl a very large n1easure of suc
cess in our \vork, this further aspect of mu
sic teaching should, I feel, receive closer
study and \vicler application. \Vhen the
teacher has fully grasped the cOlnplete
rhythl1lic principle for hirTIse1f-and it
should take hin1 but a cOlnparatively short
tin1e, although he lllUst not expect too 111uch
of the children,'\vith their lin1ited experi
ence-he can \vork out his o\vn plans for
'applying it to his ,vork. fie ,vill probably
find that the best course to adopt vvil1 be to
arrange a series of steps, identical vvith
those \vhich marked his o\vn clevelopn1ent
in the art of sustained listening.

Studies of Phrasing
(Continued frollL .L'laj', 1930" Issue)

IV. RESPIRA1"'1ON

JVIany of our singers find it strange to be
told how to breathe properly while singing.
Their rule, generally, seems to be, "Take
breath at a bar," a rule which in most in
stances is wrong. Correct respiration is as in1
portant as difficult. The musical effect of
singing depends on the Inanner in which the
breath is taken, distributed, retained and dis
posed of, \vhile the declan1atory effect depends
on suitable stops for breathing, viz., where the
ll1usical and dramatic connection suffers a
mOl1lentary interruption. In singing, the breath
should flovv out steadily and without a break;
at the sanle titne it should be under sufficient
control to be retained and modified at discre
tion. That n1allner of respiration is correct
which allo\vs and promotes a long and steady
expiration, producing and sustaining the tone
with the smallest amount of air. It should,
therefore, be the aim to inhale as luuch air
as possible in the shortest time, and to use
it slowly and evenly, producing the fullest
tone with the least breath. Respiration must
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be steady and noiseless and not appear hasty.
Since the power of the tone depends on the
breath, the singer should accusto111 hin1self to
inhale deeply. Let the pupil always dra\v as
deep a breath as though he had to sing If)
and then start as so ft1y as if he had taken no
breath:· ,i and e) particularly, should be sung
only pp in the beginning. Successive deep
breathing is" hovvever, inj urious to the chest
and lungs. As in writing \ve use. COlnnlas be
fore reaching' a full pause, so in singing we
should take a full breath after various partial
respirations. Expiration requires at least as
ll1uch attention as inspiration. Before sing
ing, the breath should be held back for a
mon1ent, then used gradually, not suddenly,
and distributed in well calculated proportion
to the different degrees of power (pp) pf and
ff) ·

I t is only with difficulty that we can de
terll1ine by special and exact rules \vhere and
how to dravv breath. It is self-evident that
breath can be taken whenever a rest occurs.
It is necessary to take breath before a long
group of notes, before syncopated notes,
which should always be accented, and before
parts that require n1t1ch breath, as pp. C1'esc.
and dr-esc. Sections, ceSZlra. and punctuation
admit of breathing. It is decidedly wrong to
breathe in the ll1iddle of a vvorc1 or ll1usical
phrase, or to separate by breathing \vhat is
1iteraI1v and melodically connected. There
are, of course, exceptions to these rules.
Should it still becolne necessary to draw breath
during a phrase, it is better to do so after a
long note than a short one, better after the
down-beat than the up-beat. This can, how
ever be only a short breath. The tin1e needed
must be tal<en froln the value of that note
after which, not before which, breath is drawn;
in other words, breathing should be done at
the expense of the previous note, in order to
let the following tone enter at the proper
1110ment. Breathing, in al1cient polyphonic
compositions, occasionally presents consider
able difficulty. In tTIodern \\"orks the breath
ing places are generally indicated with a s~10rt
vertical line. This is a laudable CUstOll1, SInce
the ll1inoritv of our singers kno,v where to
breathe. 1;1 COInmon time, where text and
luelody pern1it, it is best to take breath before
the last, or after the first part of the n1ea
sure, (not at the bars.) The effect of a chorus
is greatly enhanced by the shnultaneous brea~h
ing of the choir. Respiration, in the GregorIan
chant, adapts itself exactly to the rules 0 f
literal declamation. It is well to practice deep
breathing and to sustain the tones with equal
or variable power, avoiding depression of the
voice (flattening).

One of the best exercises in breathing is to
sustaiN a tone for a long time, causing it to
s\vell and diminish, repeatedly, in one breath.
It is not necessary in this practice that the
repeated l1lessa d£ ·~l)oce with the san1e breath
be executed artistically, \vith the gradual swell
ing to the highest power and returning to
pia,nissi'1Jl.o.; the difficulty to be overCOll1e by
this study lies rather in retaining and saving
the breath (ritirarc and riscrvare) " because
the pupil urges rapidly fron1 piano to ']nf and
forte, and returns in the same ll1anner to
dinz.i·HZtendo) learning thereby to reserve suf
ficient air to effect, repeatedly, such a somewhat
itnpetuous, but yet approximate gradation and
dil11inution of the volull1e and in1pulse of the
breath. Such exercises are well suited to p,re
pare the pupil for the real, artistic execution
of 1Jl.CSSa di 7.Jocc. In conclusion be it remarked
that in n1anner of life and clothing, all that is
prej udicial to breathing must be avoided and
that, on the contrary, an upright, free and
easy attitude, \vith chest bent for\vard, a proper
ope·ning of the n10uth, a quiet, flat posi~io~ of
the tongue, etc., prol11ote correct reSpIratIon.

V. INTONATION
\Vithout a pure and perfect intonation all

other advantages of singing are of no account.
Strictly speak~ing, '\ve cannot call it singing, if
each new word, each ne\v start of the voice
appears in1pure and faulty. It r~quires, with
a good choir, the 1110St careful study and the
strictest attention, especially in the first exer
cises, to acquire the art \vhich is explained in
the follovving few words. Each new tone,
though soft, must be from the vary start,
sound definite and perfectly clear, without any
previous audible preparation. This seems v.ery
simple, and yet, ho\v seldom has a beauttful
and noble intonation been realized.

The attention of the pupil n1ust be drawn
to sonle of the 1110St COlnn10n errors \vhich \vill,
besides the above positive rules, give hin1 son1e
negative rules that point out \"\that is to be
avoided. Before pitching a tone, some singers
sound one or nl0re tones, thus r~aching the
proper tone by n1eans of a bridge, as it ~ere.

These preceding tones, although often grven
hurriedly and in a flighty, n1anner, are dis
tinctly perceptible to a cultivated ear ~nd of a
very disagreeable _effect. Such pre\l1ot1~ and
intermediate tones are observed tTIostly 1n the
pOrfa1Jl.enta, especially. when it occurs in dis
tant intervals, which a poor singer executes
with the addition of a whole string of audible
notes. This very offensive fault is called by
the Italians Strascinare) n1eaning- .. to drag
through. Other singers sound an h, 11 or an
r before every word and think it must escape
the ear of the hearers, because they them
selves do not notice it. There are, still others
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who accolnpany each respiration and start of
the voice with a sob, or groan, thinking that
this kind 0 f intonation \vould lend great charm
to the expression. Others, again, produce in
the start or intonating not at all a cognizant
tone, but rather a sound, an audible ll1ulllbling
or hunl111ing vvhich is transforll1ed into a real
and often even beautiful tone only in crescendo
and fortc.: but a tone luay be ever so beautiful,
it is V\.Torthless, if indistinctly started or in
tonated. The fault set forth last (which by
no ll1eans exhausts the list) as ridiculous as it
n1ay appear in the description, is a very general
one and often peculiar to such as boast of
possessing excellent training. In conclusion
it may be Inentioned that in1perfect or even
inlpure intonation is not al\¥ays a criterion by
which to determine on the deficiency of the
ear of the singer. If the ear is defective, in
tonation can never be good; but if the ear is·
perfect, intonation nlay be defective. A poor
intonation should therefore be considered a
fault in singing as well as indistinct pronunci
ation, inlproper and Cltl1TISy breathing, a poor
formation of the tone and so 011. Therefore
it is necessary to strive to attain bv most zeal
ous endeavors, a clear and dignlfiedintona
tion, and not cease until this indispensable con
dition of a good singer is achieved.

(To Be Continued)
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